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“Let’s give a really PROFESSIONAL 


OPERETTA 
this year that EVERYBODY will like” 


Here are just a few of that very kind of show, 
from the FitzSimons list of many proven successes 


For High School 
BELLS OF en — Cadman 


A legend. 3 acts, 2 scenes. 10m, 6f 1oruses 2.00 
TULIPP TIME — amy 
;ay intrigue. 2 acts, 1 scene. 5 m, 3 f, choruses. 2.00 
For Junior High 
TEA HOUSE OF SING LO — Protheroe 
American progressiveness in a delightful Chines 
setting. 2 acts, 1 scene, 4 m, 7 f, choruses 1.50 
For the Grades 
KAY AND GERDA — Cooke 
Legend. 3 acts, 4 scenes, 14 characters. 1.00 
KING’S SNEEZES, THE — Atwater-Thomas 
Humorous. | act, 1 scene, 8 characters 1.00 
send for our NEW catalogue of operettas and cantatas 
for all ages, with complete descriptions of story, casts and sets. 
And ask for approval copies of the vocal scores themselves. 
Pick “just the right show’ for your group this year. 


H. T. FITZ SIMONS COMPANY 
CHICAGO 10 


615 NORTH LA SALLE ST. 
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NEW acenr FILLMORE RELEASES 
Just Off Press! MEN OF FLORIDA — March 


By Henry Fillmore 
A SOLID SIX-EIGHT MARCH OF MEDIUM DIFFICULTY 
(Send for a Free Copy of Conductor Score) 


Full Band, 1.25; Extra Band Parts, 15c each. 
’ BAND BAND *¥ 
MOODY CONTRASTS By Ira F. Vail Football Band Releases 
. ee THE GRAND PIANO SKIT 
Mode hythm Conc Yum > 
A Modern Rhytt Ir ert Nur wae By James L. Tarver 
Full Band, $4 Sym. Band $6.50 Formation of Grand Piano on field—60 
UNDS FROM TREASURE ISLE Players Supp lemented by junior players 
Ni 5S ine a> ns - D to form the keyboard. 
By Geo. E. Brenner Price—Band (full Set of Parts)—$2.00 
Unies Gin te Comet os Teameel VIC ‘ORY CHANT By Harold W. Rusch 
_ - 7 = $0.5) i Tl hant equall y effective for football, 
Full Band $2.5( :sketba 111 or other team sports events. 
‘ornet on Pj .90 Full Band, $1.25 
Here It Is—The New 


TRANSITION BAND BOOK No. 
By LEON V. METCALF 
tion Band Book No. 2 is a first repertory bar 
y tunes. Many of the compositions are works of 
interesting and satisfying to the student and teacher. Be 
this elementary collection. Send for a free Cornet part. 
BOOKS ARE PUBLISHED FOR ALL BAND INSTRUMENTS 
PRICE, EACH BOOK, 40c; CONDUCTOR 
PIANO ACCOMP., 75c 


The Fillmore Trans id book c 
real merit. The 
one of the 
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* a — 
BREATH CONTROL AND TUNING AND INTONATION STUDIES 


FOR ALL WIND INSTRUMENT PLAYERS 


By HAROLD W. RUSCH and ALFRED BARTO 
It's a New Collection for All Wind Instrument Players 


A most important work for individual or grour training in breath control, 
nation, tone and intonation. Order on approval copy for your parti 
and if a teacher, t rder all books for trial. 
Seven books published in all. 
Bb TREBLE — C TREBLE — Eb TREBLE — Db TREBLE — F TREBLE 
BASS CLEF — CONDUCTOR 
PRICE, CONDUCTOR, $1.25; ALL OTHER BOOKS, 75<¢ EACH 
. 
FILLMORE MUSIC HOUSE 
528 ELM ST. 


ontaining thirty 


first to examine and 


(Half) SCORE, $1.00; 


cular wind instrument, 


CINCINNATI, OHIO 
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harmonies are 


pitch discrimi- 

















EXS CHRISTIAN 
JNIVERSITE 


SCHOOL OF FINE ARTS 
FORT WORTH. TEXAS 


Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent e- 
quipment in the various 
fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 
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*Pulpit and Choir. 
lal-telelelliolai-e Miele 
RELIGIOUS SUPPLIES 


Church Furniture . 

Embroideries - Vestments 
= Hangings - Communion 

Sets - Alter Brass Goods 


























MUSICAL ARTS 
CONSERVATORY 


(Incerporated) 
GLADYS M. GLENN, 
M. Mus., M. A., Mus. D., President 


710 TYLER 
AMARILLO, TEXAS 


Music - Dancing 
Speech 


Preparatory - High School 
College Departments 


Faculty of 18 graduate instructors for 
Fall and Spring Terms. Guest artist 
instructors for summer term: Leo Po 
dolsky, pianist, June 9th; Evangeline 
Lehman, teacher of singing, June 9th. 


Accredited by Texas State 
Department of Education 


Member of Texas Association 
of Music Schools 


Approved for G. I. Bill of 
Rights Training Under Law 
346 and 16 



























































The story of trumpeter 


ALEC FILA 


outstanding Martin artist 


This is the true life story of a famous American 
musician... published by the Martin Band In- 
strument Company in tribute to his artistry 
and to the high standards of music education in 
America which made his career possible. Re- 
prints for school bulletin boards available on 
request, from Martin or your Martin dealer. 















































] The year Alec was 10, ““Pop”’ Fila, a trumpeter 
in the local Passaic, N. J., American Legion 
Band, decided one day to get out his horn and 
give Alec lessons. 

















2 In a year, young Fila (who “Mom” wanted to 
be a doctor) learned all his father could teach 
him. He then began study with Del Staigers, 
Goldman Band soloist 

















3 Passaic High School had no band, but in his 
Freshman year Alec was accepted as a pupil of 
the famous Max Schlossberg. And, ‘‘Pop’’ bought 
Alec a new Martin trumpet! 





4 Shortly thereafter, Alec's fine playing won him 
a 4-year scholarship at Julliard in New York. 
His brother took him over to evening classes on 
the ferry several times a weck. 


One afternoon Alec was watching Jack Tea- 

garden's band rehearse, and was invited to sit 
in — for a laugh. Burt, he played so well he was 
offered a job in the band! 



































Thinking it over at home, Alec decided he 

liked the freedom of jazz better than sym- 
phonic music. So, when the band left for Boston, 
Alec went along. 





9 During the next several years, Alec played and 

. recorded with many famous bands, such as: 
Benny Goodman, Glen Miller, Will Bradley-Ray 
McKinley, and Elliot Lawrence. 
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Alec's thorough training in “formal music” 

didn't let him down. Soon, he became lead 
trumpet with Bob Chester's band, and was being 
called the ‘Wonder Boy” of jazz. 





























While on tour with the Chester band, Alec 

and the group's singer, Dolores O'Neill, be- 
came engaged. Jusct after the new year in 1940, 
they were married. 














] In its December 28, 1946, issue, The Saturday 

Evening Post featured this Martin star's re- 
markable career . . . complete with color pictures 
of him and his family. 


] The Filas and their 4 children are now living 

in Philadelphia, where Alec (still a Martin 
fan) has his own band and tutors a number of 
young trumpet hopefuls. 
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“As ye would that men should do to you. do ye also to them likewise.” Luke 6:31 








I PROPOSE SUME RESULUTIUNS 


Dae continuous reports of 


deaths of friends, too young to die, 
is attestation to us who live that 
the Chinese Proverb, “Enjoy your- 
self, it is later than you think,” is a 
sound admonition. A letter in the 
morning mail states ‘Since our mu- 
tual friend, ....., had a heart 
attack some months ago and has 
been unable to work effectively as 
a result, I have decided I can af- 
ford to work less if I want to live 
longer.” Similar instances, too fre- 
quent to disregard, therefore, have 
provoked some resolutions worth 
mutual consideration. 

Resolutions may be defined as: 
analysis, bond, covenant, determi- 
nation, enterprise, fixedness, goal, 
hurdle, inducement, job, keynote, 
look, motivation, norm, objective, 
purpose, qualification, responsibil- 
ity, specification, task, undertaking, 
vow, willfulness, Xmas-forthright- 
ness, yoke, “Zenithian’. Another 
has called it, “a good intention that 
is never fulfilled.” A German pro- 
verb even states, “The way to Hell 
is plastered with good resolutions.” 
On the other hand, a very laudable 
statement on the subject was made 
in 1640 by George Herbert, who 
said, ‘““The resolved mind has no 
cares.’ We think the resolved 
mind will find more likelihood of 
a satisfying solution for cares. 
Some possible resolutions follow 
below. 

Let’s take some time to play. 
Frederic Loomis has written as 
follows: “Many years have been 
added to the average expectation 
of life but each individual's fate 
is still a hazard. The most valuable 
people around us have lived largely 
for others. This seems the time to 
remind them that they will have 
more years, and happier ones, to 
do good for others if they start 
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right now to do something for 
themselves; to go places and to do 
things which they have looked for- 
ward to for years; to give those 
who love them the happiness of 
seeing them enjoy some of the re- 
wards which they have earned; to 
replace competition with a bit of 
contemplation.” 

Let’s adjust to circumstances un- 
derstandingly. On the subject, the 
scientist, Herbert Spencer, stated: 
“Life is the continuous adjustment 
of internal relations to external re- 
lations.” The philosopher and re- 
ligionist, Immanuel Kant, with pro- 
found understanding of human na- 
ture, made this reconciliation of 
life's problems: “Man wishes con- 
cord; but nature knows better what 
is good for his species; and she 
wills discord, in order that man 
may be impelled to a new exertion 
of his powers, and to the further 
development of his natural capaci- 
ties.’ The aposotle Paul wrote, ‘I 
have learned in what-so-ever state 
I am, therewith to be content.” 

Let’s be generous. The well- 
known British statesman, Disraeli, 
once said, ‘Life is too short to be 
little.’ Rustaveli, a Georgian poet 
of Caucasus said in one of his 
epics: “What you keep is lost. 
What you give is forever yours.” 
Robert Louis Stevenson said it dif- 
ferently but meant the same: ‘So 
long as we love we serve; so long 
as we are loved by others, I should 
say that we are almost indispen- 
sable; and no one is useless while 
he has a friend.” 

Let’s work honestly and sincere- 
ly. I hold that circumstances con- 
comitant to the recent depression 
and World War II have produced 
too many people who have lost, if 
they ever possessed, the initiative 
essential to self-reliance, economic- 


ally. Just as Lincoln held that “A 
government half free and half slave 
can't endure,’ so do far-sighted 
economists know that a govern- 
ment, in which the privileged mi- 
nority must carry the tax load for 
the majority, is in serious danger. 
We need to teach our children 
thrift and self-reliance in the home 
and in the schools, thus we protect 
the individual against a totalitarian 
state. Whether we are successful 
in our business or groping in fail- 
ure, Ferenc Molnar says, ‘“Work is 
the best narcotic, not government 
subsidy, not drink, not sleeping 
pills." George C. Marshall puts it 
this way: ‘Man is born to act. 
To act is to affirm the worth of 
an end; and to affirm the worth of 
an end is to create an ideal.” 


Let’s keep the faith. The apostle 
Paul in Romans 8:25 makes this 
encouraging promise: “And we 
know that all things work together 
for good to them that love God, 
to them who are the called accord- 
ing to His purpose.” Even the ma- 
terialistic philosopher Descartes 
said, “I think, therefore, I am.” 
Self-analysis and action there-to- 
pertaining will solve every prob- 
lem, allowing for the variable, 
time. Samuell Ullman, an Alabama 
Zealot, provides hope for those 
who consider themselves approach- 
ing the age of displacement. He 
writes: “You are as young as your 
faith, as old as your doubt; as 
young as your self-confidence, as 
old as your fear; as young as your 
hope, as old as your despair.” 

Finally, no one, who heard 
Franklin Delano Roosevelt speak 
during his first year in office dur- 
ing the harrassing depression can 
ever forget his statement, “We 
have nothing to fear except fear 
itself.” 
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BY PEDLER 








Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 


ciate your 


needs as a player and are 


receptive at all times to ideas for im- 


provement. 
instruments 
formance” 


Their sole aim is to build 
that will “better your per- 
and enable you to attain 


greater recognition. 


Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


THE p 
( 
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Custombuilt Woodwinds 


Dept. 





EDLER 
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1, Elkhart, Ind. 











Ahout Wur Advertisers 


George Evans & Co., Inc. 

Years of experience stand be- 
hind George Evans & Co., Inc. 
when they tackle your uniform 
problem. Write them for a com- 
plete catalog of latest uniforms. 


Fred Gretsch Mfg. Co. 

Putting plastic to use in a prac- 
tical way for the musician are the 
low-cost colortone plastic reeds put 
out by the Fred Gretsch Mfg. Co. 
Band men would do well to inves- 
tigate at their nearest dealer. 

H. T. FitzSimons Co. 

Looking to the spring operetta 
season, FitzSimons is now featur- 
ing operettas for all grades and of 
all types. Send for the new cata- 
logue now. It contains complete de- 
scriptions of stories, casts, and sets. 
J. Fischer 

Publication of a new group of 
pieces for string quartets marks the 
new year for J. Fischer & Bro. 
Composed of pieces played by the 
Curtis String Quartet, ENCORE 
ALBUM, is compiled, arranged, 
and edited by Charles Jaffe. 
Boosey and Hawkes 

Now featured in leading music 
stores is the Boosey and Hawkes 
Edgware professional grenadilla 
wood clarinet, complete with case, 
for a price within easy reach. 
Volkwein’s 

A thorough exposition of the 
Spivakovsky method of bowing is 
now available in a treatise by Dr. 
Gaylord Yost published by Volk- 
weins. Copies may be purchased 
at your nearest dealer or direct 
from the publisher. 

Wicks Pipe Organs 

A free booklet containing infor- 
mation on Wicks Pipe Organs may 
be obtained by writing to Herman 
Boettcher, 6226 Richmond, Dallas 
14, Texas. 

The Pedler Co. 

A free booklet on Pedler Custom- 
built woodwinds may be obtained 
by writing to The Pedler Com- 
pany, Dept. 1, Elkhart, Ind. 

Sol Frank Co. P 

Of especial interest to Texas 
Bandmen is the Sol Frank Co. in 
San Antonio which specializes in 
uniforms for Texas schools. 
Nor-Gee Corp. 


An exclusive feature of the Nor- 


Gee mail box is the Out-going mail 
clip. It holds the letters suspended 
inside the box while the out-going 
tab hangs outside. Inquire at your 
nearest dealer, or write Nor-Gee, 
Jamestown, N. Y. 


Elkan- Vogel 

Elkan - Vogel is now featuring 
recently published educational mu- 
sic. Sample copies are sent on re- 
quest. 
Fillmore 

Recently released by Fillmore for 
teachers of young school bands is 
Transition Band Book No. 2 by 
Leon V. Metcalf. Free Cornet 


parts sent on request. 


Chart Music Publishers 

Copies of the 1950 Texas Com- 
petition Festival numbers may be 
had “On Approval” by writing to 
the Chart Music Publishing House, 
Inc., 506 South Wabash Ave., Chi- 
cago 5, Ill. 

Edward B. Marks 

An unusual tie-up between Val- 
cort Hosiery, Marks Music, and the 
Victor recording company has re- 
sulted from the Tony Martin re- 
cording of ‘Marta’. The tie-in will 
be pushed by all three firms, Val- 
cort naming a new hosiery shade 
‘Marta Rose.” 

Belwin 

John W. Schaum Supplementary 
Books in relation to the John W. 
Schaum Piano Course are now 
available through Belwin, Inc., 43 
W. 23rd St., New York 10, N. Y. 
Pat Ballard 

The Princess of Virginia, a new 
operetta published by the Pat Bal- 
lard Music Corporation, will have 
its premiere performance at the 
State University of New York 
February 16. 

Southern Music Co. 

With one of the widest music 
libraries to be found anywhere, the 
Southern Music Company stands 
ready to serve musicians in the 
vicinity of San. Antonio. 

Audra O’Neal 

A Music Education Achievement 
Record has been developed and 
copyrighted by Mrs. Curtis C. 
Smith, Waco, Texas. It is available 
through Audra O'Neal Music Sup- 
plies, 400 Franklin Avenue, Waco. 
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Mr. Davie was born in 1913, his father 
having been a well-known singing-master 
and choral conductor in Glasgow, Scotland. 
His music education included study in the 
home city, London, with Vaughan Williams, 
Helsinki, and Budapest, all by basis of 
famous scholarships which were earned by 
tough competition. Prior to the War, he 
taught Theory and Composition in the 
Royal Scottish Academy of Music. During 
the War, he served as a fireman in the 
Glasgow docks, and did some composing 
at night. At the close of the War, he be- 
came Master of Music in St. Andrews Uni 
versity where he has also been busy as a 
composer. 


6]. most people “Music in 


Scotland” suggests not much more 
than ‘Annie Laurie’ and the sound 
of the bagpipes, though in the last 
three years the great annual Edin- 
burgh Festival of Music and Drama 
has begun to show the world that 
Scotland has more to offer than 
these. 

It is true Scotland lacks any 
kind of tradition in serious music; 
not until the latter part of the 19th 
century did the three Macs—Mac- 
kenzie, McCunn and McEwen — 
appear to scratch their names 
lightly upon the surface of the long 
list of serious composers, and they, 
having had perforce to obtain their 
training in England and on the 
continuent of Europe (for there 
was none of an advanced kind to 
be had at home) were Scottish 
more in name than in style of com- 
position. No, we must accept the 
fact that the background to the art 
of Music in Scotland consists al- 
most entirely of the two great 
bodies of folk-music, the Highland 
and the Lowland, made up of 
songs, fiddle tunes and pipe-music. 
And if we are to look for an ex- 
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MUSIC IN SCOTLAND TODAY 


CEDRIC THORPE DAVIE 
5 North St., St. Andrews, Fife, Scotland 


planation of this poverty, we must 
remember that Scotland is really a 
very small country (New York 
alone contains nearly twice as 
many inhabitants) and that it has 
never been rich enough in natural 
resources to provide good livings 
for many of its natives. The result 
has been that for centuries, most 
of the more energetic types have 
sought their fortunes in wealthier 
lands; the Scot is found throughout 
the world building canals and 
bridges, administering large busi- 
nesses, soldiering and pioneering 
in the jungle. 


It is too early to say whether 
the present situation, in which 
greatly increased signs of activity 
are to be seen, is the sign of a 
permanent improvement in the posi- 
tion. Composers do not flourish 
without an audience to encourage 
them; they cannot become known 
abroad if none will listen to them 
at home, and it is a depressing sign 
that Erik Chisholm, who in his 
youth did more than any other sin- 
gle person to rouse the Scots from 
their artistic slumbers (sometimes 
by methods which were thought 
over-drastic even among his well- 
wishers), and whose compositions, 
though far from appealing to all, 
are large in scale and number, 
skilled in technique, and Scottish 
in idiom, has seen fit to emigrate 
to South Africa, where he is Pro- 
fessor of Music in Cape Town Uni- 
versity. But there is also the bright 
side of the picture: among the half- 
dozen composers now at work are 
at least three (F. G. Scott, Ian 
Whyte and Cedric Thorpe Davie) 
who have achieved a _ small 
measure of recognition at home, 
and whose names appear occa- 
sionally in programmes in Eng- 
land and elsewhere. Whyte and 
Davie have both written sym- 
phonies which have received per- 
formance in the main cities of Eng- 
land, and have included much film 
and radio-feature music in their 


very varied output. Scott is most 
notable for his hundreds of songs 
set to Scottish lyrics, a number of 
which, so sensitive and beautiful 
are they, can easily hold their 
place in any programme of songs 
by the greatest classical writers. 
All three have played important 
parts in the educating of the public 
to appreciate music; and this is 
well, for if the young are not 
brought up to enjoy the best, what 
chance have contemporary writers 
of securing a hearing at all? Scott 
(now over 60) was Director of 
Music in a big training college for 
teachers in Glasgow. Whyte di- 
rects the B.B.C. Scottish Orches- 
tra, an excellent body of players 
whose public and radio perform- 
ances cover the whole field of clas- 
sical music, and much from con- 
temporary, including Scottish, com- 
posers. Davie is head of the de- 
partment of Music in the Univer- 
sity of St. Andrews, oldest Uni- 
versity in Scotland and third-oldest 
in Britain. These three composers 
have all been represented at one 
or more of the Edinburgh Festi- 
vals. There Whyte has conducted 
works of his own and of Davie, 
while Davie, composer of the mu- 
sic for the two sensational dra- 
matic productions, ““The Three Es- 
tates” and ‘““The Gentle Shepherd,” 
conducted the former, and directed 
the music of the latter from an an- 
tique piano, surrounded by his 
players and singers all in costume 
of the Napoleonic era. 


It would be unfair to omit men- 
tion of W. B. Moonie and the late 
David Stephen, two composers of 
an earlier generation whose pio- 
neering work did much to prepare 
the ground for the younger men. 

Space is too limited to allow de- 
tailed mention of the new move- 
ment in musical education in the 
four Scottish Universities, in the 
Royal Scottish Academy of Music, 























The Violoncello 


«+ « Yesterday and Today 


SISTER M. AGNES, S. D. S. 
3516 W. Center Street, Milwaukee, Wisconsin 


WMlovern cellists need no 


longer stand in empty concert halls 
with their “big brothers of the vio- 
lin” and sigh optimistically, “Tis 
the fog that has tired them all and 
sent them all to bed.” That has 
been changed, but the road to 
popularity has been long, lonely, 
labyrinthine. 

The word “‘cello” is very nearly 
that of “cielo,” which means heav- 
en. It is pleasant to associate these 
two words in connection with the 
violoncello, or ‘heavenly violin’, 
as a fitting name for a beautiful 
instrument which, slowly but sure- 
ly, has ousted its ancestors with 
their peculiar names and lack of 
classic line and  Stradivarious 
curve. 


Back in the 1600's, it was con- 
sidered bold for women to play the 
violin but, surprisingly, they were 
not frowned upon for playing the 
“viola da gamba’, the predecessor 
of the cello. A glimpse into the 
family life of Samuel Pepys, the 
famous diarist, is descriptive of the 
times. Mr. Pepys himself enjoyed 
playing the ‘‘viol,”” and prided him- 
self in being the possessor of ‘‘as 
good a theorbo viall and viallin as 
in England.” Bold or not bold, Mrs. 
Pepys also was permitted by ‘her 
lord’ to play the viol. And even 
Mrs. Pepys’ maid played the violin! 

Performers on the cello in the 
early part of the 18th century 
seemed to have an inconvenient 
way of handling and fingering their 
instruments, which must have ham- 
pered their efforts and limited ar- 
tistic endeavors. A change for the 
better came with a Frenchman, Du- 
port, who introduced the use of 
the thumb of the left hand as a 
medium for reaching the higher 
positions on the cello. 

It was this same French cellist 
who was the first to convert the 
prevailing haphazard ways of play- 
ing the instrument, into a logical, 
practical system and to publish a 
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The writer ts a specialist in teaching 
children on both the piano and on the 
cello. She teaches at the Provincial House 
in Milwaukee. One of her outside activities 
is that of secretary-treasurer of the Muil- 
waukee Unit of the American String Teach- 
ers Association. 


method of fingering and bowing 
for the violoncello. Of his perform- 
ance, it is reported that Voltaire 
was so impressed as to exclaim, 
“Sir, you make me believe in mir- 
acles! You can transform an ox 
into a nightingale!” 

While Duport’s name, in spite of 
his noble achievements, may have 
fallen into oblivion, the name of 
his contemporary, Luigi Boccherini, 
has not shared the same fate. The 
inherent nature of the instrument 
is undeniably best preserved in the 
few solo sonatas for the cello left 
by Boccherini and other old mas- 
ters. Besides his historical import- 
ance as a composer, Boccherini was 
a notable early exponent of the art 
of cello playing. He is famous for 
his string quartets, which helped 
to popularize a new form of cham- 
ber music. 

The great German masters, Bach, 
Handel, Haydn, Beethoven and 
Brahms also contributed of their 
all-embracing genius to the world’s 
cello literature. Hans Hess, in an 
article on the violoncello, published 
in Who’s Who In Music, says that 
in Bach's Six Suites for Unaccom- 
panied Violoncello,” the instrument 
acquires an independence and va- 
riety of speech it had not known 
before . . . These Suites lay neg- 
lected even longer than did the 
Violin Sonatas, lying forgotten and 
dusty in libraries and music shops 
awaiting concert-hall familiarity— 
and then attaining it largely through 
the missionary work of Pablo Cas- 
als, who was the most powerful 
single agent in overcoming the 
ignorance, even apathy, of the gen- 
eral public in respect to this music.”’ 

Handel is credited by some with 
being the first composer to bring 
out the unique beauties of the cello. 


The cello’s place was not secure 
until some time after Haydn, how- 
ever. In all, Haydn wrote six com- 
plete concertos for the cello, and 
there is some proof that the solo 
part of a seventh also exists. Bee- 
thoven wrote five sonatas for the 
instrument. It was this master of 
masters who discovered the digni- 
fied, gravely pathetic tone of the 
cello, particularly of several play- 
ing together. 

In the course of the 19th century, 
by the time the cello had received 
recognition as a solo instrument, 
we meet with seven outstanding 
composers: Brahms, Dvorak, Coss- 
man, Piatti, Tschaikovsky, Rubin- 
stein and Davidoff. Brahms wrote 
two sonatas for which cellists are 
grateful and duly proud. 

Mendelssohn, Schumann, Chopin, 
Servais and others belong to the 
Romantic School. Chopin, the 
“Poet of the Piano,” took time out 
to write a cello sonata and some 
other pieces for his friend, Fran- 
chomme. Schumann loved the tone 
of the cello and voiced this par- 
tiality in a concerto which has some 
fine movements. Servais was a sen- 
sational virtuoso, as well as com- 
poser, performing phenonmenal 
feats of technic on the cello, until 
then believed to be possible only 
on the violin. He belongs to the 
outstanding personalities connected 
with the history of cello playing. 
Mendelssohn, in his Elijah, used 
the cello for the melody in the bass 
solo, Be Not Afraid. 

Classified with the modern com- 
posers is Saint-Saens, whose con- 
certo is one of the best contribu- 
tions to cello literature. Cellists and 
their audiences, never tire of The 
Swan from his Carnival of the Ani- 
mals. 

The older literature was much 
more difficult to play because the 
listener, as well as the player, 
caught the least deviation from 
pitch, the least false note or accent; 
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Pictured above is the University of Wichita Symphony Orchestra of ninety members under the direction of James P. Robertson. 
It is to appear at the National Convention at St. Louis, Mo. on the night of March 21 at Keil Auditorium. 


while in the case of something to- 
day by Stravinsky or Schoenberg, 
the audience might be quite at sea 
as regards what the player is really 
doing. Too, there were not suffi- 
cient virtuosi to encourage com- 
posers to write for the backward 
cello. The people took into consid- 
eration only vigorous and rapid 
playing and did not appreciate the 
finesse of performance. There was 
not one great personality to prove 
that the enormous difficulites in 
playing the instrument could be 
overcome to a degree that one can 
even prefer it to a violin, because 
of its wider range. 

One becomes particularly aware 
of the violoncello’s advance when 
comparing the range given in most 
older books. Invariably the author 
says the cello range is quite ‘‘ex- 
tensive’ — three-and-one-half oc- 
taves. The tone compass of the in- 
strument ranges over five octaves 
and may be easily extended one 
more octave by employing artificial 
harmonics. 

Francois Tourte (1747 - 1835), 
French bow maker, fashioned the 
cello bow as we know it today. 
Tourte selected pernambucco wood 
from Brazil as the ideal wood for 
its weight, elasticity and pliability. 
Theodore Thomas’ tribute best ex- 
presses the indebtedness of the vio- 
lin world to this master bow maker, 
“Francois Tourte invented a bow 
which made the modern orchestra, 
with all its shadings and nuances— 
and a Beethoven, possible.” 

Now-a-days, the cello is one of 
the most beloved of instruments, 
both with listeners and composers. 
Its rich, singing tone comes over 
the radio particularly well, and our 
ears have grown used to listening 
for it. In one of the most character- 
istic of his poetic criticisms, Gilman 
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thus describes the particular quali- 
ties of the cello: ‘That Cosmic 
Dreamer who conceived all media 
of beautiful speech, seems to have 
intended the cello as primarily an 
instrument of broadly songful utter- 
ance; it is par-excellence the full- 
throated lyrist of the instrumental 
family. . . 

“Unlike its brilliantly beautiful 
and variously accomplished sister, 
the violin, the cello is not happy 
in bravura passages. It is not a 
light-hearted singer, gay or capri- 
cious or fantastic. The violin can 
dance and mock and flirt like Col- 
umbine, as well as sigh and glow 
like Juliet. But the cello is perform- 
ing its natural function only when 
it is singing broadly and passion- 
ately of ‘first and last things.’ ” 

On the symphonic stage, the cel- 
lo very often fills the role of lead- 
ing man. Beethoven uses it to ob- 
tain an antiphonal effect in the slow 
movement of his Eighth Symphony. 
Often it has an independent part 
assigned to it. Schubert, in the An- 
dante of his C Major Symphony, 
divides his cellos into two parts. 
Cherubini, in the soprano scena, at 
the opening of his Faruska, writes 
three separate parts for it. Wag- 
ner, at times, in the Valkyrie, 
writes for five parts. In obligato 
parts, the cello’s voice is superb. 

Everyone enjoys its wide com- 
pass of rich, masculine tones, as 
exhibited in the playing of such 
masters as Feuermann, Casals and 
Piatigorsky. The world lost one of 
its greatest virtuosos in the death 
of Emanuel Feuermann, May 25, 
1942, at the age of 39. In 1938 
when Nazi Germany annexed Aus- 
tria, Feuermann decided to settle 
permanently in America. Bruno 
Walter had invited him to come 
to America in 1934 and make his 


American debut with the New York 
Philharmonic Symphony Orches 
tra. This debut took place on Jan 
uary 2, 1935, with the Haydn D 
Major Concerto sruno-) = Walter 
conducted. 

It was at this time that Francis 
D. Perkins wrote a tine criticism 
of Feuermann's playing . . his 
tone was remarkably warm and 
mellow in texture, not, indeed mas 
sive, but full and far-carrying and 
observing an unusually consistent 
standard in a quality eminently sat 
isfactory to the ear. His technical 
skill was of a corresponding stan 
dard, and his tasteful interpretation 
resulted in marked enthusiasm 

Likewise, the Spaniard, Pablo 
Casals, has exerted tremendous in 
fluence upon modern standards of 
playing. Indeed, it would be diffi 


cult to say which of the two is the 
superior artist. Some think that 
Feuermann, had he lived, would 


not be at the head of the list. Most 
critics agree, however, that there 
are few performers so_ evenly 
matched as Feuermann and Casals 

It is safe to say that Casals is 
the most famous today—an artist 
who has no superior in his chosen 
field, and one whom many of the 
greatest contemporary string play 
ers, violinists as well as cellists, re 
gard as the ‘‘string master par ex- 
cellence.” Fritz Kreisler has said 
of him, “Casals draws the greatest 
bow of any man living.’ 

Gregor Piatigorsky, sometimes 
known as the ‘Russian Casals,”’ is 
one of the most ‘poetic and sensi 
tive performers now before the 
public,” according to Samuel Chot 
zinoff who said of Piatigorsky at 
the time of his debut in the Dvorak 
concerto with the New York Phil 
harmonic, December 29, 1929, “In 























Annual TMEA Clinic 
Convention in Mineral Wells, 


February 6-l1 


The Annual Convention of 
Texas Music Educators is taking 
shape in lively fashion during the 
present period of time. The Offi- 
cials of the Convention are fea- 
tured in this issue. Nationally- 
prominent Clinicians have been 
booked for the three divisions, 
Band, Chorus, and Orchestra, and 
the state organizers will have the 
best performers among High School 
musicians to constitute all - state 
Band, Chorus and Orchestra. Mu- 
sic Publishers, Manufacturers, and 
Merchants from all over the United 
States will be present with exhi- 
bitions. 
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“LITTLE JO” 
By J. D. ROBB 


University of New Mexico 


Dean J. D. Robb’s folk opera, 
“Little Jo,” which he completed last 
year in Paris, will be produced Jan- 
uary 18-21, 1950 by the Albuquer- 
que Little Theater, Kathryn Ken- 
nedy O'Connor, director, has an- 
nounced. 


Lloyd Lozes Goff, local artist, 
will design sets for the three-act 
opera based on the novel, “The 
Life and Death of Little Jo” by 
Robert Bright. Mr. Goff will be 
assisted by Robert Klein, assistant 
art director of Rodey Theatre at 
the University of New Mexico. 


The opera, which has seven 
scenes, calls for a cast of 11 prin- 
cipal singers and chorus and is set 
in a Spanish-speaking village of 
New Mexico. It is the first written 
by Robb, who is Dean of the Col- 
lege of Fine Arts at the University. 


Dean Robb consulted in Paris 
with the widely-known French 
composer, Darius Milhaud, and 
Nadia Boulanger, with whom he 
formerly had studied. He also has 
studied at New Haven, Connecti- 
cut with Paul Hindemith. The mu- 
sic for the opera includes many 
folk melodies collected by the 
author. 


Dean Robb said he had been en- 
couraged by the American National 
Theater and Academy in New 
York, which strongly has recom- 
mended a regional performance of 
the opera in this country. ANTA 
is interested in promoting regional 
production in America and in the 
development of the theater in all 
sections of the country. The or- 
ganization has worked with the 
Little Theater in obtaining artists 
of national reputation for perform- 
ances. 


The opera was recorded with 
piano and voices by the author 
in Paris and was previewed in Al- 
buquerque when he played the re- 
cordings for a group of faculty and 
friends shortly after his return from 
Paris. It was then that Mrs. O'Con- 
nor heard the opera and became 
interested in its production. 
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Parel, Partonal 


Dr. Frank Church, Snead Col- 


‘lege, Boaz, Alabama, my friend for 


30 years, continues with unusual 
activity as teacher and performer. 


Professor and Mrs. Frank Ing, 
University of Corpus Christi, Tex- 
as, gave several performances of 
THE MESSIAH during Decem- 
ber. Student soloists included Bet- 
ty Hunt, soprano; Jane Buis, con- 
tralto; Milton Smith, tenor; and 
bassos, John Hickman, and Eddie 
Nycum. 


Bill Ross, Band Director, Pettus, 
Texas has sent in a large list of stu- 
dent subscribers to SOUTH- 
WESTERN MUSICIAN. 


Vernon Mayfield, one of Texas’ 
best loved Band men, who has 
been salesman for Southern Music 
Company of San Antonio for a 
year, has sold more than one hun- 
dred thousand dollars worth of 
Band and Orchestral Instruments 
for that firm in the interim. South- 
ern Music Company has been a 
consistent advertiser with SOUTH- 
WESTERN MUSICIAN since I 


became publisher. 


Paul Burton, New York, Per- 
sonal Representative of Florence 
Mercur, Pianist, should be highly 
pleased with the cordial reception 
received by the Artist on her recent 
appearance in San Antonio at In- 
carnate Word College. Colleges 
over America will find Miss Mer- 
cur highly acceptable to students. 


Charles Shipman, composer-con- 
ductor-organist, of Fallbrook, Cali- 
fornia is being kept busy filling 
contracts for arrangements. 


Byrdis Walker Danfelser, whose 
School of Music in Albuquerque, 
N. M., is larger than most College 
Departments of Music, is sponsor- 
ing the Chilean Pianist, Carlos 
Buhler, in a Master Class during 
the summer of 1950. 


Dr. John Thompson, Kansas 
City, is filling one of the most de- 
manding schedules over the U. S. 
of his entire life during this season. 

Dr. Robert Stevenson is serving 


as Visiting Professor at UCLA 
during 1949-50. He is a frequent 
contributor to SOUTHWEST- 
ERN MUSICIAN. 


The Southern College of Fine 
Arts, Houston, awarded the Doc- 
torate of Music to Virginia Wiley 
Harlan during August Exercises. 
Dr. Virginia is Editor of PAN 
PLAYS HIS PIPES. 


Thomas Noble MacBurney, Chi- 
cago, writes that his 1949-50 teach- 
ing schedule is more demanding 
than the previous heavy work- 
program. 


Bruce Benward, on leave from 
the University of Arkansas, is 
working toward the Ph. D. at East- 
man School of Music. He is also 
serving as instructor. 


Dr. John Finley Williamson, 
President of Westminster Choir 
College, is to be Choral Clinician 
for TMEA at Mineral Wells, 
Texas, Feb. 8-11. 


Dean J. D. Robb, College of 
Fine Arts of University of New 
Mexico, has joined the ranks of 
SOUTHWESTERN MUSICIAN 


subscribers. 


Alfred L. Schmied, University of 
Tennesssee, expresses approval of 
the Article by Clyde Whitlock on 


the Accompanist. 


The friends of Hans Barth, 
Jacksonville, Florida, are urging 
him to hold one of his Refresher 
Courses in Texas during this sum- 
mer. 


More than one hundred new sub- 
scribers to SOUTHWESTERN 
MUSICIAN have come from the 
membership of NGPT during the 
holiday season. Dr. Irl Allison, 
President, is a life-long friend of 


the Publisher. 
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Pan Plays Skis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘T will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 


ABOUT CHILDREN FOR CHILDREN 


BY CHILDREN 








by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 








A TRUE TELEPHONE STORY 

‘Ting-a-ling! Ting-a-ling!” 

The editor, then a piano teacher, 
went to the telephone and heard a 
voice say, ‘Mrs. Harlan, this is 
Frank. Will I be able to play for 
assembly next Thursday?” 


“If you prepare yourself, you 
may play, Frank.” 

“Well, you had better start pray- 
ing that I'll play well.” 

“No, Frank,’ I responded, ‘‘but 
I'll tell you what I'll do. I'll pray 
that you will have willing feet to 
go to the piano and do your prac- 
ticing. I'll pray that you will have 
an open mind that will guide your 
fingers intelligently until they be- 
come sure fingers.” 

“What do you mean by open 
mind?” he asked. “Shall I go over 
each ‘sore spot’ ten times?’ 

“No, Frank, repetition is not 
practicing. It is scribbling, unless 
you think. Frank, do you have a 
bottle of ink that is almost empty? 
Pour out the ink. Do not wash the 
bottle, but put the stopper on it. 
Put the stopped-up bottle in a pan 
of water. Take it out. In five min- 


utes call me again.” 
In five minutes, Frank was back 
on the phone. 


“Well, Frank, is the bottle 
clean?” 
“Muddy,” he replied. 


“The exercise of washing did no 
good,’ I explained, “because the 
bottle was sealed. We must take 
the stopper off our minds if we 
want to master our problems in 
music. I'll pray that because you 
worked with an open mind you 
will have your poise. Then march 
to the piano and do your own 
playing. 

“You see Frank, a teacher is 
somewhat like the Indian guides 
that led the pioneers through the 
forests. They put signs on trees for 
them to follow in order to find 
their way out. The teacher, like- 
wise, points to a direction, clears 
the path, and gives the student the 
spirit to go forward. Then the stu- 
dent must put hands and feet on 
that spirit and on the ideas learned 
and go on his own power. Each 
time one difficulty is overcome we 
have a new hurdle to make. This 
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gives us exercise and makes us 
grow.” 

Frank caught the point and he 
gave much pleasure whenever he 
played. 


BUILDING OUR RECORD 
LIBRARY 
12 Favorite Marches 

March of the Dwarfs, (Grieg), 
London Philharmonic, Victor 
36316. 

March of the Little Lead Sol- 
diers, (Pierne), Victor 19730. (Ex- 
cellent example of drum, violin, and 
flute, which are the children of the 
three original parents, drum, lyre, 
and pipe.) 

March of Toys, (Herbert), N. 
Schilkret, Victor Salon Orchestra, 
Recording 12592. 

March Miniature, Nutcracker 
Suite, (Tschaikowsky), Victor 
60351. 

Triumphal March, Aida, (Verdi), 
Artur Fiedler and Boston Pops, 
Victor 11885. 

Pilgrims Chorus, Tannhauser, 
(Wagner), Vienna State Opera 
Chorus, Columbia 7271. 

Wedding Music -- Lohengrin, 
(Wagner), Vienna State Opera 
Chorus, Columbia 17198. 

Turkish March, (Beethoven), 
Bartlett and Robertson, Columbia 
17198. 

Pomp and Circumstance, (El- 
gar), Arthur Fiedler and the Bos- 
ton Pops Orchestra, Victor 11885. 

Stars and Stripes Forever, (Sou- 
sa), Boston Pops, Victor 4392. 

Funeral March of a Marionette, 
(Gounod), Eugene Ormandy, Min- 
neapolis Symphony, Victor 8851. 

Rakoczy) March, (Berlioz), Kous- 
sevitzky' and Boston Symphony, 
Victor 14230. 


PAN’S FAN MAIL 
Zerline Metzger, operatic direc- 
tor of Chicago, has written that 
she is enjoying the children’s sec- 
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tion very much. “The singers who 


compose the cast of this opera, 
Mignon, are still in their twenties. 
They were children when they 
started and this proves that an 
early start is a good thing,” says 
Mrs. Metzger. 

JUNIORS IN THE NEWS 

An elementary band that excited 
interest at the Southern Conference 
in Tampa, Florida last year was 
from Atlanta, Georgia. Miss Ruth 
Weegand is supervisor of Music 
in the elementary division there. 
The band is directed by an excep- 
tionally fine teacher, Charles Brad- 
ley. Called the East Atlanta Ele- 
mentary Band, it is composed of 
students from five elementary 
schools and is a truly remarkable 
group. Mr. Bradley teaches instru- 
ments in the separate schools and 
one night each week rehearses the 
beginning band at 6:30 and the 
advanced, or “Honor Band,” at 
7:30. The instrumentation is quite 
complete, having oboes, French 
horns, bassoon, bass and alto clari- 
nets, and tympani as well as the 
usual band instruments. 

This band plays music on the 
level of ‘‘C” high schools, with oc- 
casional “B” class music. And 
“How they can play!’ commented 
S. M. Calavan of the Carl Fischer 
Co., Inc., and who attended the 
conference. 

AN INTERVIEW WITH A 

GREAT ENGLISH PIANIST 
“What are little girls made of?” 
“Sugar and Spice and everything 

nice, 
That's what little girls are made 
of.” 

That's what Moura Lympany is 
made of, so easy was she to inter- 
view. The editor spent a charming 
hour with Moura Lympany, fresh 
and youthful concert pianist, fol- 
lowing her concert on the Tuesday 
Musical Club Series in San An- 
tonio. Miss Lympany, who is gay 
and happy in disposition, answered 
questions with modesty. She has 
worked very hard. 

“Miss Lympany, what do you 
consider the most outstanding tal- 
ent among children in Europe to- 
day?” was the next question. 

“I think Europe is talking most 
about child prodigy conductors. 
Pierino Gamba is only eleven, but 
his genius in rehearsal as well as 
in performance continues to aston- 
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ish the critics. For example, in re- 
hearsal with a famous orchestra 
he detected a mistake the double 
basses were making. 

“Oh, no, we are playing it cor- 
rectly,” they said. 

“I beg your pardon,” he said in 
Italian, ‘you are playing it wrong.” 

They looked again. The boy was 
right. They had learned it wrong 
and a boy showed them their mis- 
take. 

The Queen of England and Prin- 
cess Margaret attended Moura 
Lympany’s last concert in England. 
Princess Margaret expressed her 
desire to go abroad. 

“I've never been abroad,” 
confessed. 

“Oh, but you have,” corrected 
Miss Lympany. “You have been 
to South Africa.” 

The princess said, “South Africa 
is England. I want to go to Amer- 
ica. America is going abroad.” 

. And, of course, American boys 
and girls are glad the princess is 
musical too. 

P.S. Moura Lympany made a 
New Year's Resolution when she 
was eight years old to practice four 
hours per day and she stuck with 
it and has made a dazzling cre- 
scendo into a world famous artist. 
She gives credit for her success to 
her first childhood teachers, who 
discovered her talent and gave her 
the spirit to work. 


PAN’S POETS 
Your Piano 
Sandra Jacobs, 10 years of age 
San Antonio, Texas 

Your piano has keys and a key- 
board too, 

It has many treats in store for you. 

If you play softly and hold your 
hands just right, 

Your piano will always be clean 
and bright. 

So wouldn't you like to keep it just 
right? 

A MUSICAL REST 
Francis McKinnon Morton 
San Marcos, Texas 

A Rest is not a sound or tone 
That speaks aloud to you, 

But just a sort of quietness 
That makes a music too. 


she 


A Rest is always in its place; 
Just where it ought to be 

To make me still and satisfied 
When quietness speaks to me. 








~ Pan’s T-Party 
Menu Card 
1. Thinking 
(Not scribbling) 

Tone 
Technic 
Tempo 
Telling others 
| (Interpretation ) 














Happy New Year and may you 
become better and better music 
makers as you march through the 
year in this direction with Mr. 
Crescendo. 


THE MARCH KING 
The late John Philip Sousa, is 
listed as an immortal American. Do 
you know who made him great? 
Marching men whose lives he made 
easier with his music made him 
great. He is known as the March 
King because he wrote 
marches than anyone else. 
THE BEST PARADE 
The Grand March or the Trium- 
phal March from Aida took place 
in Egypt long ago. A general who 
had won his war came home where 
a great parade celebrated his vic- 
tory. Soldiers in shining helmets 
marched, rode fine horses, 
some rode on camels and some rode 
on elephants. The animals 
gaily decorated. The trumpets 
played the stirring march when the 
procession passed the throne where 
the King and Princess sat. Play the 
record and stage a parade. See if 
you can march to the music. 
MR. CRESCENDO SPEAKS 


Are you beginning the year 


more 


some 


were 


Determined to find more knowl- 
edge? 

Check Pan's menu card as you 
practice 


And youll play well when you 
enter college. 
magic improvement 
change you 
From musical midgets to kings and 
queens 
True to my name; for don't you see 


That's what Crescendo means. 
Doris Baird, Age 14, drew Mr. Crescendo 


The 


will 


A 
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MORE STATELY MANSIONS 


By ELIZABETH ZUG 
Concert Pianist, Guild Adjudicator 


“Build thee more stately mansions, O my soul 
As the swift seasons roll! 


Leave thy low-vaulted past! 


Let each new temple nobler than the last 
Shut thee from heaven with a dome more vast. . 


(from “The Chambered Nautilus” by Oliver Wendell Holmes) 
* 


q+ is sometimes to be wondered 
whether the so-called ‘‘practical”’ 
is not the static and unmalleable, 
and whether on the other hand, the 
so-called “aesthetic” is not, after 
all, the infinitely workable, really 
cogent base for worthwhile opera- 
tion and achievement. 

I refer now to the true approach 
to art, to the actual labor attendant 
upon artistic production, more 
specifically to the re-creation of 
art-works in the field of perform- 
ing by the serious advanced stu- 
dent or the artist. There is no more 
deadly approach than from the cold 
uninspired ground-level of things 
as they “seem”; no more alive and 
expansive avenue than from the 
vast, breathing ether of things as 
they “‘are.”’ 

Today, because of the unhappily 
rushing, rankly competitive condi- 
tions in the world of the rising 
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young musical artists, too many of 
them build a quick, superficial pal- 
ace-shell of Mechanism, which is 
but flatly spectacular and almost 
totally devoid of noble furnishings 


within—of the glow, the essence. 


and quintessence of the spirit. 
Theirs is the approach from the 
ground, theirs the offering of earth 
and stones. And theirs is the struc- 
ture risen no further into the freer 
air than the unlivened walls and 
buttresses. No sweeping arches nor 
towering domes. Only the bare bul- 
warks of a stark foundation. 

I am not suggesting that one 
can build without foundation, or 
disregard mechanism. But I do sug- 
gest that this latter dare not be 
held aloft as the  treasurable 
Omega, and that if one would build 
a sky-searching temple of great art, 
which stands on stronger walls 
than those of the ordinarily-con- 
strued “foundation” and which is 
filled with the glowing miracles of 
all life, he must needs construct 
differently. In a live way, from 
vital principles, with proper evalu- 
ation, then, on planes of deepened 
musical intelligence, he learns to 
relegate mechanism to the humble 
position of supporting the tremen- 
dous columns of real art. But he 
must change his thinking, his ap- 
proach. If not change it, then at 
least open his faculties to a higher 
force than that merely adequate 
one which motivates his digits skill- 
fully. 

“Build ...O my soul” embodies 
the larger sense in which I speak 
of seeking to re-create any master- 
work of music. Great, moving play- 





ing is that which takes the listener 
out of himself and leads him into 
those ‘‘stately mansions’ wherein 
he is exalted, thrilled, inspired— 
heart, mind and spirit. And it can 
happen only if the performer him- 
self has built those mansions—has 
sought and projected in his own 
consciousness the varied beauties 
of infinite thought and feeling— 
has embraced, in his every facet of 
preparation, the vibrations of that 
higher being within his own being! 

From the earliest embarkation 
upon a musical work, therefore, 
there is far greater need to absorb 
—away from the instrument and 
for a leisurely period—the context, 
substance, form, line, color, essence 
and spirit of it, than there is to set 
out at once (the usual procedure) 
upon an uninformed, uncompre- 
hending and blind digital excur- 
sion. One has to think but a mo- 
ment about this: surely the com- 
poser conceived his composition 
first spiritually and mentally and 
finally actually, as it welled from 
the hidden springs of his subcon- 
scious. How can one expect ade- 
quately to learn and truly project it 
save in a similar way? First, the 
perusal of the score, with the secret 
and wonderful antennae of the 
mind alerted to receive the- tran- 
scendent, true impression! Second, 
the mental listening-to and reflec- 
tion-upon the structure, both melo- 
dic and harmonic, the pattern of 
the phrases and their correlation, 
the depth and intensity of tonal 
timber, the architectural build-up, 
the underlying meanings, and the 
manifest spitit of the whole. Lastly, 
the actual perusal by the fingers. 

By this means, digital technique, 
otherwise the first, cold, prime con- 
sideration “per se’ and the erst- 
while consummate height, has be- 
come the pulsing basis for the real 
growth of the art itself! For, once 
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having heard audibly what one has 
studied and heard in silence, he 
verifies those first valuable impres- 
sions, and goes on from there, shap- 
ing in sounds the musical message 
as he understands it and wants his 
listeners to understand it. And so, 
he makes the discovery that, from 
foundations thus profoundly laid, 
rise the great, real mansions, whose 
towers touch the heavens of mystic 
comprehension. 


Now the music assumes its true 
proportions: It is alive with the 
double force of Intellect and Feel- 
ing. It is powerful with the thrilling 
power of beauty. Above all, it is 
illuminated from within with Spir- 
itual Light—toward which the deep 
heart of mankind will ever turn. 


* 





“DEAR SOUTHWESTERN” 
By GRACE WHITE 


The new star in the New York 
piano firmament is ‘Solomon’. 
There is no sense of technic, only 
poetry; nothing is an effort, nothing 
is for show. 


Music Teachers National Asso- 
ciation will have its Cleveland 
Convention at the Statler Hotel 
February 26 to March 2. Many 
teachers feel that a little spring 
“breather” at this time benefits 
themselves and their pupils. 


Scholarships are in the air. More 
and more pupils who have come 
up through the Guild auditions are 
taking the honors in the colleges. 
Margaret Benedict, pupil of Mar- 
guerite Harman of Cedar Falls, 
Washington, has won a full schol- 
arship at Juilliard; Lorna Wallace, 
from the same teacher, a full 
scholarship at Willamette Univer- 
sity; three pupils of Anna Verrilli 
of Bridgeport have won scholar- 
ships: Norma Verrilli, $500 and 
Elsie Cocco, $250 at Julius Hartt 
School in Hartford, Conn.; and 
Olga Antunuck at New England 
in Boston. There are many others 
reported previously. Two new 
scholarships are now being offered 
to Guild High School Seniors, a 
$120 scholarship at Oklahoma City 
University offered by Dr. Clarence 
Burg, Dean; and $500 at Los An- 
geles Conservatory announced by 
Dr. Garry White, Director. 


Richard McClanahan is giving 
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Dr. Maurice Dumesnil concluded his 1949 summer activities in Colorado Springs, 
Colo., where he held a piano clinic August Ist to 5th. Pictured above are the members 
of the class, who had come from twelve different states. Dr. and Mrs. Dumesnil (Dr. 
Evangeline Lehman) are third and fourth from the right. 


a course for teachers and advanced 
students, “The Interpretation of 
Piano Music” at Steinway Hall. 


Lewis Lane, who lectured in 
Texas in the fall gave his talk on 
“Chopin in Warsaw” for the 
Brooklyn Women's Club and was 
immediately re-engaged for his 
talk on “Chopin in Paris.” 


The deadline for student's com- 
position tests is near. Many teach- 
ers do not take full advantage of 
this. Winifred Buck of New Jersey 
is chairman (319 N. Arlington 
Ave., East Orange, N. J.). Write 
her for a syllabus. You may have 
a pupil who will add new stars to 
his crown in composition, as well 
as in piano. 


Beautiful Helen Boykin, whose 
“Concerto in F’ has become so 
famous, has written a whole new 
series of Piano Books for Beginners 
and a number of supplementary re- 
cital pieces. 


About Silvio Scionti’s “Road to 
Piano Mastery”, Dr. Irl Allison 
says: “These volumes are perfectly 
planned to meet the intermediate 
and Preparatory requirements re- 
garding entry of Early and Late 
Classic and Romantic Literature in 
the Auditions.” 


Sister Mary Marcus, O. P., has 
made an interesting two piano ar- 
rangement of the Bach Aria, “My 
Heart Ever Faithful.” 


Miriam Landrum’s idea of the 
Chopin medal for summer study is 
meeting with vigorous response 
from membership of the Guild in 
all parts of the U. S. 


MME. GERALDINE 
FARRAR’S GIFT TO NEW 
ENGLAND CONSERVATORY 


Geraldine Farrar, member of the 
Board of Trustees of New England 
Conservatory and world-celebrated 
singer, has presented to the Con- 
servatory her entire Library of 
Records, lieder, and Operatic 
Scores. The Operatic scores cover 
all of the important works from 
Gluck and Mozart to the French 
School of Debussy and Dukas. 
Many of these are the scores that 
the singer used personally in pre- 
paring her own roles and have her 
pencilled directions there-on. The 
lieder collection comprises some 
seventy volumes. The Records 
include many Albums of standard 
symphonies and Piano Music. 

— * 


CORPUS CHRISTI 
SYMPHONY ENTERS 
FIFTH SEASON 

Conductor Burdette Wolfe of 
Corpus Christi, Texas presents to 
the music lovers of South Texas 
a re-vamped orchestra for the 1949- 
50 season numbering sixty-five mu- 
sicians. The guest artists for the 
season are Eleanor Steber, Percy 
Grainger, William Primrose, and 
Vronsky and Babin. Additionally 
there will be a season of Civic 
opera. 

This is the fifth season for the 
orchestra under the leadership of 
Mr. Wolfe. His budget has grown 
from no guarantee, during the first 
year, to a challenging sum, which 
the citizens of this city raise with 
genuine enthusiasm. 





























Colorado College 
they are: Walter be 
Henry Meyer, second violin. 


presents the La Salle Quartet now in residence. Left to right 
vin, first violin; Peter Kammnitzer, viola; Jackson Wiley, cello; 


Habit and Musicianship 


JOHN THOMPSON 
2031 West 56th St., Kansas City, Mo. 


How does one go about the 


important project of implanting 
MUSICIANSHIP in a child? This 
is a question which be-devils many 
a conscientious teacher in an era 
which will probably be referred to 
by future historians as the ‘Age of 
Musica! Confusion”. : 

All the rules of Musicianship— 
which include Harmony, Counter- 
point, Composition, Interpretation, 


etc.—are based on the “Laws of 
Good Taste.” 
These laws are anything but 


concrete. On the contrary they are 
most elusive and intangible. They 
are subtle and delicate in their finer 
shades of meaning as the distinc- 
tion between good and mediocre 
speech. Fortunately for the teacher, 
however, Good Taste in the last 
analysis is simply the result of 
HABIT. We should strive, there- 
fore, to instill good musical habits 
in exactly the same manner one 
teaches a little child to speak pure 
English. Any child echoes in his 
speech the construction and intona- 
tion he hears in his farnily environ- 
ment. When he leaves the confines 
of his home for public school, he 
will be very apt to pick up from 
less privileged children such lin- 
gual horrors as “I ain't got none”, 
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“I done it’, etc. How does the 
panic-stricken but wise parent cor- 
rect this situation? He certainly 
does not attempt to explain to the 
child, aged five or thereabouts, 
that grammatically speaking, one 
cannot include two negatives in the 
same sentence, or even that “ain't” 
is not a word. Rather, he repeats 
the sentence in correct form, re- 
quiring the child to do likewise. If 
he does this consistently and often 
enough, the child's early habit of 
speech will quickly re-assert itself. 
Such training is not easily shrugged 
off, and becomes a life-long asset 
to the lucky individual. 

Good musical habits can be 
formed in exactly the same manner. 
The paramount rule in this pro- 
cedure is to expose the pupil to 
good music only. What is good 
music in terms of teaching mater- 
ial? Let us say at the outset that 
music need not be classical in char- 
acter in order to be good. Since 
one has a wide range from which 
to choose, by all means give the 
pupil the kind of music he likes to 
play, but be sure it is good of its 
kind. 

Good music is at least correctly 
composed and it violates none of 


the Laws of Good Taste. Good 


Teaching Material not only aims 
toward the pianistic objective one 
has in mind at the moment, but de- 
velops the pupil musically at the 
same time. 


What parent would jeopardize 
a child's taste in literature by de- 
liberately giving it a book to read, 
knowing it was written in incorrect 
English? Yet how many piano 
teachers there are—alas—who as- 
sign teaching material which breaks 
all the laws of Composition and 
therefore, all the laws of good 
taste, simply because it is easy and 
has an attractive title page? Such 
a crime should disbar a teacher 
from the profession. A teacher of 
this type contributes to the musical 
delinquency of minors and brings 
up musical ignoramuses in place of 
music lovers. She sows the seeds 
of bad taste early in the child's 
musical career. Having been given 
a stone when he asked for bread, 
is it remarkable that such an in- 
dividual loses himself in a sort of 
No-Man’'s Land of niediocre music 
—if he pursues the art at all? It 
should be the aim of every teacher 
who assumes the responsibility of 
educating a musical beginner, to 
implant in that child an apprecia- 
tion for, and love of, the best in 
music. She should be able to in- 
spire that pupil with a desire to 
play and listen to good music. But 
this can be accomplished only after 
establishing good taste. Good taste 
is the result of habit, and habits 
are formed by the type of teaching 
material to which the pupil is ac- 
customed. 


A child fed on the satisfying 
bread of a rich musical knowledge 
and heritage will find it a reward- 
ing diet—varied, colorful and in- 
triguing. He cannot, however, be 
fed on what is not at hand. Ex- 
pose him, therefore, to good music 
from the very beginning. There is 
plenty of good teaching material 
to be had. Unfortunately there is 
a much more enormous amount of 
rubbish available. The efficient 
teacher is the one who makes the 
distinction. She knows that good 
material leads toward good taste 
and musicianship, while badly 
written material leads away from it. 


Teaching Material constitutes 
the tools of our honorable trade. 
Let us choose them well. 
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NEW MUSIC FOR JANUARY 


ACCORDION SOLO 
Softly, As In A Morning Sunrise, by Sigmund Romberg, 
iis by ‘Roberto Carreno 50 MPHC 
I'm Falling In Love With Someone, 
by Victor Herbert, Arr. by Roberto Carreno 50 MPHC 
The "Feddy Bears’ Picnic, by John W. Bratton, 
Arr. by Roberto Carreno 550 MPHC 


BAND 


Rock-A-Bye Your Baby With A Dixie Melody, 
words by Sam M. Lewis and Joe Young, 
Music by Jean Schwartz, Arr. by Philip J. Lang. 1.25 Mil 


Miniature Suite of Waltzes, Brahms-Mohaupt 5.50 OM 
Men of Victory, (Chorus TTBB ad lib) 
McElduff-Schoerfeld 1.25 OM 


Bidin’ My Time, by George Gershwin, Transcribed by 
William C. Schoenfeld, “B” set of Parts 3.00, 
“C” Set of parts 2.00, cond. score .50, parts, 
each .25 MPHC 
Evangeline Overture, by Forrest L. Buchtel, Full 
Band 5.00, Symphonic Band 7.00, Conductor's 


(condensed) score 1.00, extra parts 50 Mil 
BOOKS 
Alleluia, Christ is Born!, by Marjorie Elliott, 
SATB cantata .75 RAHCo. 


Make Believe Magic, operetta by Alan Gray M. 


How Lovely Are The Messengers, by 
Mendelssohn, Arr, Frederick Walton, SATB .20 RAHCo. 
Now Let Every Tongue Adore Thee. 


by Bach, Arr. Charles Bick, SATB .18 RAHCo. 
Cradle Song for Christmas, by H. A. 

Schimmerling, SATB .20 CF 
Thy Love Shall Fail Me Never, 

by Jack Frederick Kipatrick, SATB 15 RAHCo. 
Has Sorrow Thy Young Days Shaded, 

by Luvass, SSATBBA .20 NAK 
Close Thine Eyes, and Sleep Secure, James, SATB .20 Gal 

PIANO BOOK 

Little Songs for Little Singers, by Louise Sheldon 50 Mil 
Practicin’ Time In a Learning Music Program, 

by Florence Fender Binkley .60 Mil 
Ten Musical Sketches for Piano Solo, 

by William Scher 60 Mil 


Course for Pianists, by June Weybright, Book Five .75 AAM 
Playing Pianc at Sight (Mechanics for 


Adult Beginners), by Bess Daniels 1.25 OM 
PIANO SOLO 

Sleigh Ride, by Leory Anderson 60 Mil 

Teresita, by Hazel Cobb 35 Mil 

Saucy Saunter, by Hazel Cobb 30 Mil 


VOCAL DUET 


Campbell, Edited by Don Wilson 1.00 RAHCo. The Lilac Tree, by George H. Gartlan, 
Surprise Christmas, operetta by Lily Strickland Arr. Wm. Stickles .60 MPHC 
and Theodosia Paynter 1.00 RAHCo. Romance by Sigmund Romberg, Arr. Wm. Stickles _.75 MPHC 
zaster Dawn, by Victor Herbert, 
HAMMOND ORGAN m a Stickles 60 MPHC 
Romany Life, by Victor Herbert, Arr. Charles The Isle of Our Dreams, by Victor Herbert, 
2 “ree ag ™ — .75 MPHC Arr. Wm. Stickles .60 MPHC 
oor Butterfly, by Raymond Hubbell, 
ie eatin Oe Connie 60 MPHC XYLOPHONE OR MARIMBA AND PIANO 
AH! Sweet Mystery of Life, by Victor Herbert, aa 
OCTAVO Arr. F. Henri Klickmann .75 MPHC 
Four Russian Peasant Songs, by Stravinsky .25 OM The Teddy Bears’ Picnic, by John W. Bratton, a ee 
Ave Maria, Joseph Roff, SATB 15 JF. Arr. F. Henri Klickmann 75 MPHC 








verdict of time and public reaction. 





finable special appeal. 








YUU WERE THE EDITOR! 


61 years of publishing music for teachers has taught 
us the importance of many things. The most important 


of these is the least definable: PUBLIC RESPONSE. 


We have learned that no matter how pedagogically 
correct a piece may be there is no way to predict how 
useful you teachers may find it until it has been tested 
in actual application. The best of editors must await the 


That's why we cannot lay claim to responsibility 
for the wonderful selection of material in ‘Singing Keys.’ 
YOU made the selection. By your wide and increasing 
use of the piano solos now compiled in “Singing Keys’ 
you indicated beyond doubt that they possess that inde- 


We think this series of five books contains the 
most valuable collection of original piano teaching pieces available. America’s foremost 
composers of music for the piano student—Bentley, Rolfe, Rea, etc. are represented in 
their best aspect. Ask your dealer to let you examine a set. Each book: 90c. 








235 S WABASH AVE., CHICAGO 4 
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LUNVENTION 


National Guild of Piano Teachers will have a full day at the coming convention of Music 


Teachers National Association at Cleveland, Statler Hotel, Feb. 26- Mar. 2 


| NEW SUHOULARSHIPS 


Dr. Garry White, Director of Los Angeles Conservatory, announces that a $500 Scholarship 
will be made available to a Guild entrant who achieves Superior Rating on the Guild High 


School Diploma and has the personal and academic qualifications. 


Dr. Clarence Burg, Dean of School of Music of Oklahoma City University, announces a $120 
Scholarship open to entering freshmen who win Superior Rating in final High School audition 
for the Guild. 





NATIONAL GUILD of PIANO TEACHERS 


IRL ALLISON, M.A., Mus.D. ..... . . «+ « « « FounderPresident 
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. 
Oct. No. Price 
SATB except where specified 
Adoramus te, Christe, from ‘Seven last Words of Christ.” Dubois........ 9749 16 
Appeal of the Crucified, from ‘The Crucifixion”. Stainer............................ 9834 f=.) 
SE RR LE ee ee CO ere Re es ee ee 9819 ae 
I walked today where Jesus walked. With 2-part 
a ee ee a Se ee ee 9867 2 
Now is come the salvation of our God, from “Eastertide’’. Protheroe....9705 .20 
The Resurrection. Curran-Deis........... ‘cites tuide once etat aie iddeaicesashacsetiaee 9868 22 
SAB 
Th I i I, a ric senisinievntietineninienitiincccbiciptianactaaniimacenamiain 9745 16 
Lord, for Thy tender mercies’ sake. Forrant........-......2..2..---ececeeeeeceeeeeeee 9747 15 
Peace I leave with you. Mueller............. PEE. EE SNORE SO 2 Mince oe 9746 15 
Write for FREE Turn Thy face from my sins. AtwO0d..o.n..........eccec-eceececceceeceeenseeseeeeeeees 9748 15 
booklet: SSA 
p Fling wide the gates, from “The Crucifixion”. Stainer-Deis.................... 9800 .20 
‘Music for the Lenten Im the end of the Sabbath. Speaks-Deis.... 0. cecceeeeeecneeeeeenennennenvennennnnn 9735 25 
and Easter Seasons” ir, FT a Sa vnccecsesisnsssnpivscecorsitintaatigphensigtnistnijecdininigpipeiiiosnsncagian 9837 22 
f so 
TTBB 
Were you there? Bartholomew... eee ceeccceeecceeeeeeeeeeeeeceneeee ee . Siena 


New York 17 Brooklyn 17 Cleveland 14 Los Angeles 14 
3 East 43rd Street 275 Livingston St. 43 The Arcade 700 West 7th Street 
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TMTA LOCAL OFFICERS 


Newly elected officers are as follows: 

Amarillo: Mrs. Elizabeth S. Morris, Pres., 3504 
Polk; Mrs. Ethel Townsend, Sec., 824 Kentucky; 
and Russell C. Curtis, Treas., Box 425. 

Austin: Mrs. Antoinette Roebuck, Pres., 4312 
Red River; Mrs. Marvin Heinatz, Sec., 2623 
University Ave.; Mrs. Tinsley Penick, Treas., 
2813 Glenview. 

Beaumont: Miss Anne Whitaker, Pres., 2572 
North St.; Miss Jewell Harned, Sec. and Treas., 
209 Calder. 

Brownwood: Miss Roxie Hagopian, Pres., 1803 
—— Mrs. Howard Scott, Sec., Treas., 1307 

ve. D. 


Corsicana: Mrs. Jimmie Mansfield, Pres., 644 


W. Sth Ave.; Mrs. O. W. Holmes, Sec., 514 W. 
4th Ave.; Miss Marie Waltman, Treas., 630 W. 
Sth Ave. 

Dallas: Virginia France, Pres., 2309 Pennsyl- 
vania; Ruby K. Lawrence, Sec., Treas., 3203 
Lemmon. 


Ellis County: Mrs. P. G. Witten, Pres., Mil- 
ford; Mrs. Roland Harrison, Sec., Waxahachie; 
Mrs. W. P. Haynes, Treas., 1209 W. Main, 
Waxahachie. 

El Paso: Mrs. Julia Fink, Pres., 1114 Gallo- 
way; Mrs. Paul Womack, Sec., 4315 Cambridge; 
Lester Silberman, Treas., 1412 N. Campbell. 

Ft. Worth: J. Campbell Wray, Pres., 2809 
Cantey; Mrs. G. M. Smith, Sec., 2800 Mission; 
Fred . Parker, Treas., 1211 W. Morgan. 

Houston: Mozart B. Hammond, Pres., 4520 
Fannin; Mrs. M. K. Culver, Sec., 3215 Robin- 
hood; Miss Helen Schurman, Treas., 1127 

Pres., Chilli- 


Tulane. 
Pearl Cole, 
Treas., Vernon. 


North Texas: Mrs. 
cothe; Mrs. A. Hingst, Sec., 
Pres., 911 N. Sam 


Odessa: Mrs. L. R. Croft, 
Houston; Mrs. Louis Rochester, Sec., 806 W 
20th; Mrs. Riley Brooks, Treas., 820 N. Lee. 

Progressive: Mrs. Ada Creel, Pres., Phillips; 
Mary Brubaker, Sec., Treas., Borger. 

Port Arthur: Mrs. Lloyd Badgett, 2045 
Rosedale; Mrs. Robert J. Treas., 
3348 Thomas Blvd. 

San Antonio: Dr. J. Ralph Ewing, Pres., Trin- 
ity Univ.; Miss Elsie Willis, Cor. Sec., 634 W. 
Hollywood Ave.; Mrs. Gladys P. Legate, Treas., 
1003 W. Lynwood. 

Tyler: Mrs. Harriet Wood, Pres., 325 S. Bois 
d@‘Arc.; Mrs. W. C. Huff, Sec., 901 S. Palace; 
Miss Ruth Margaret Walters, Treas., 421 Oak- 


land. 
South Plains: (Lubbock) Mrs. J. Bailey Ire- 


land, Pres., 2318 7th; Mrs. Leonard Cole, Sec., 
2106 16th; Mrs. Wayne L. Kelley, Treas., 2115 
Main. 

Waco: Miss Nannie Bee Ferguson, Pres., 2212 
Sanger Ave.; Mrs. M. B. Forkel, Sec., 1023 S. 
7th; Mrs. T. S. Benton, Treas., 3017 Homan. 

Wichita Falls: Mrs. Erwin Hermann, Pres., 
1402 8th St.; Mrs. Cornelia J. Kay, Sec., 703 
Fillmore; Mrs. Ben Howle, Treas., 1526 17th St. 
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STUDENT CONTEST 
SPONSORED BY 
SAN ANTONIO MTA 


The San Antonio Music Teach- 
ers Association under the leader- 
ship of Dr. Ralph Ewing, president, 
and through the munificence of 
Southern Music Company, San 
Antonio Music Company, and Trin- 
ity University, are sponsoring a 
city-wide contest of pre-college 
music students in all band-orches- 
tral instruments, piano, and voice. 
Prizes go only to first place win- 
ners. The preliminary contest will 
be held in April and the final will 
be in May. Out-of-city judges will 
be used to rate all contestants. 

The San Antonio Music Com- 
pany is giving away a Kimball 
Piano, Southern Music Company 
several instruments, and Trinity 
University is making provision for 
a Vocal scholarship, all these 
awards to go to the first place win- 
ners. 


Pres., 
Haynes, Sec., 
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Mrs. Margaret H. Heiny 
Mrs. O. J. Didzun 
Miss Rachel Kent 


Mrs. Curtis C. Smith 





TMTA — OFFICERS AND DIRECTORS — 1949-1950 


PRESIDENT: 
eK Ss: ae 418 Paseo Encinal, San Antonio 
VICE-PRESIDENTS: 
ee INN TEs III tn ccccunstinniitabirneninstionmnnnneensetiotsnentibbiens University of Texas, Austin 
since enpniinsidntichblpaniibtstadeneinhiatiiaabiansidten 210 Marshall, Houston 
RR oe ee Texas Christian University, Ft. Worth 
SECRETARY-TREASURER: 
Ne iit HII chon eccececensetsecoahantustedsensntomss wesseeeee--8203 Lemmon, Dallas 
DIRECTORS: 
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BURNET CITIZENS HONOR 
OSCAR J. FOX, COMPOSER 


Oscar J. Fox, internationally 
famous composer, was honored by 
the Burnet, Texas, 
where he spent his boyhood, on his 
return from a summer 


citizens of 


vacation 
spent in Washington and New 
York. Concluding the homecoming 
day, Mr. Fox was presented for- 
mally in a concert of his songs. 


* 


HOUSTON MTA 
HONORS MEYER 


The Houston Music Teachers 
Association (Texas) has voted the 
title and office, “Life Co-Ordina- 
tor’ upon Theodore D. Meyer, a 
member locally, in recognition of 
his services as founder and builder 
of the Music Library in the Chil- 
dren's Room of the Houston Pub- 
lic Library. Mr. Meyer is a success- 
ful Piano and Theory teacher as 
well as philanthropist. 

* 


FT. WORTH MTA 

The Ft. Worth MTA, now the 
largest of city units in TMTA, has 
for its 1949-50 president, Dean J. 
C. Wray, School of Music, South- 
western Baptist Seminary. Dean 
Wray has just given the annual 
performance of Handel's Messiah. 
This institution is one of the few 
in the nation that gives the work 
in its entirety. 

Two newcomers to Ft. Worth 
Music Teachers and to the semi- 
nary staff are Dr. Forest Herren, 
Head of the Department of Voice, 








and Professor Woodrow Wall, 
conductor of the A Cappella choir. 
Mr. Wall is a member of the state 
Board of Directors of TMTA. 


= * 


WINNERS OF PRESSER 
AWARD, MARY HARDIN 
BAYLOR COLLEGE 


Helen Dudley of Alba, Texas and 
Patty Conn of Chattanooga, Ten- 
nessee have respectively received 
Voice and Piano scholarships for 
the school year 1949-50 through 
the Presser Foundation on the basis 
of outstanding attainments in their 
respective fields. Miss Dudley has 
studied Voice with Mrs. Jack 
Parker on the college staff, and 
Miss Conn is a pupil in Piano of 
both Evelyn McLeod and of Dr. 
Walter Gilewicz. Both girls are 
gifted on orchestral instruments. 


a 


DEPARTMENT OF MUSIC 
AUSTIN COLLEGE 


Due to a heavy teaching and 
A Cappella Choir schedule, Rob- 
ert W. Bedford, who served as 
chairman of the Department of 
Music of Austin College for two 
years, has given up the Chairman- 
ship to devote full time to teaching 
and to the Choir. Francis H. 
Mitchell, Professor of Piano, has as- 
sumed the administrative post in 
the place of Mr. Bedford. Robert 
W. Swanson is professor of Vio- 
lin and director of the college 
orchestra. Evelyn Casmedes Krieg 
is also a member of the Piano staff. 
This year the College is celebrat- 
ing its Centennial. 
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HAZEL GRIGGS, 


AMERICAN PIANIST 
On-Cover Story 


Hazel Griggs, born in Dallas, 
Texas, was educated in the Public 
Schools of Dallas, Southern Meth- 
odist University, Cincinnati Con- 
servatory, David Mannes School 
of Music, University of Texas, 
New York University, and Ecolé 
Normale de Paris; additional pri- 
vate study was taken with Bertha 
Bert, Alfred Cortot, Josef Lhevinne, 
Egon Petri, and Eduard Steuer- 
mann. She has been honored with 
a scholarship from the Texas Fed- 
eration of Music Clubs, Walter 
Scott Fellowship for study in 
France, membership in Mu Phi 
Epsilon, Who's Who in Music, 
Who's Who in the East, and 
Who's Who in Denmark. 

She has taught in David Mannes 
School of New York, Montessori 
School, maintained her Private 
Studio in Steinway Hall for years, 
Director the New School of Music 
in Scarsdale and Chappaqua, New 
York, and has conducted Master 
Classes in New York City, North 
Carolina, Texas and Virginia. She 
has a number of Artist pupils who 
are successfully launched as per- 
formers and as teachers. 

She has held or holds the fol- 
lowing professional connections: 
President, Tau Alpha Chapter, Mu 
Phi Epsilon; membership commit- 
tee on New York Council of Music 
Teachers, and MacDowell Club; 
representative for National Com- 
mittee for American Music and Na- 
tional membership and judge Guild 
of Piano Teachers; director of Art- 
ist Concert Series, B. F. Goodrich 
Company, New York World's 
Fair; adjudicator for NGPT in 16 
different states during the past 12 
years; editor of Piano Teachers 
Monthly Bulletin; editorial board 
of Keyboard Magazine; member of 
panel on subject of “American 
Music” at MTNA Convention, 
1941. 

As a concert artist, she has 
played in 40 of our 48 states, in 
England, France, Denmark, Switz- 
erland, and Mexico. The following 
is typical of her many press no- 
tices: 

“There were no acrobatics, no 
striving for effect. On the contrary 
here was an artist earnest, un- 
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immersed in the music, 
revealing a secure, clean technique 
and strong pianistic hands. Several 
pieces by American composers, in 
which Hazel Griggs’ playing more 
than met all demands, were vividly 


assuming, 


interesting. The pianist merits 
hearty and well - deserved thanks 
for her well-planned program which 
brought her several encores,” 
Tageanzeiger, Zurich. 

From the Berlingske Tidende, 
Copenhagen, ‘Distinguished her- 
self in a program of imagination’; 
“An outstanding player of modern 


music’, Haage Dagblad, The 
Hague; “We are pleased with her 
laudable performance revealing 


technical ability and plenty of col- 

r, Spectateur, Paris; “In her tall 
person she harbors a naive spirit 
and a fresh enthusiasm’, De Tidg, 
Amsterdam. 

This is Hazel Griggs, the young 
woman from Texas, who has made 
a place for herself in the big city 
and in Europe. 


* 


FLORIDA STATE 
UNIVERSITY 
Tallahassee, Florida 

Southerners now have another 
celebrated Pianist from whom they 
may study Piano in the person of 
the Hungarian Pianist, Ernst von 
Dohnanyi, who began his connec- 
tion with Florida State University 
in September. He occupies a pro- 
fessorship of both piano and com- 
position and will teach only ad- 
vanced students. Concerts over 
Florida and the south will consti- 
tute other duties to be assumed by 
the master. 





—* 


ALBUQUERQUE 
SYMPHONY ORCHESTRA 
IN AMERICAN PREMIERE 


The American Premiere of the 
Concerto No. 2 for Violin and 
Orchestra by Milhaud was given 
by the Albuquerque Symphony on 
October 6. The conductor, Kurt 
Frederick, presented Roman Toten- 
berg as the guest soloist. Winifred 
Reiter, local music critic, reports 
that the audience, which was un- 
usually large, gave hearty appro- 
val in many curtain calls to com- 
poser, conductor and guest artist. 
George Fenley is concertmaster for 
the orchestra. 
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Played by the Curtis String Quartet 
ENCORE ALBUM 


(with Bass ad. lib.) 


Compiled, Arranged, and Edited 
by CHARLES JAFFE 


In Two Volumes representing: 


Beethoven, Faure, Haydn, Mozart, 
J. Strauss, Moussorgsky, Prokofieff, 
Shostakovitch, Tchaikowsky 
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It's the Edgware, made by Boosey and 
Hawkes, and featured in leading music stores. 
Try it—compare it for tone and response 

with clarinets costing $200 and more! 
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BLUE & GREY PATROL—C. W. Dalbey, arr. by Paul Yoder. Full Band. ...$3.50 
LIVING PICTURES overture—C. W. Dalbey, arr. by Paul Yoder. Full Band ...$3.50 
SUPERBA—overture—C. W. Dalbey. Full Band... eee ...$3.50 
MY OLD KENTUCKY HOME—Fantasie by C. W. Dalbey. Full Band $3.50 
: Modern Arrangements. Full Instrumentation 
Order copies for your Concert Programs. 
"3 Send for Volkwein catalog. 
fi Reference conductor parts on the above available 
VOLKWEIN’S rSUnG oa Pa. 
z PITTSBURGH 22, PA. 
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CHART PUBLICATIONS 
For The 1950 TEXAS COMPETITION - FESTIVALS 
Bb CLARINET SOLOS 
LAMENT & TARANTELLA . ee Voxman .60 
PLEASANT THOUGHTS : ....Mesang .60 
SONG OF THE GONDOLIER : ....Bainum .60 
Bb CLARINET QUARTET 
WARNER CLARINET ENSEMBLES ...Mesang $1.00 
CORNET SOLOS 
LAMENT ....Buchtel .60 
PHENOMENAL -Innes 75 
SEA SHELLS WALTZ ...._ Innes 75 
SONG OF THE PINES -------. TONS .60 
VALSE ABANDON ....Clarke 75 
CORNET pcamenmenll 
TRIUMPH aa Hartman 1.00 
WARNER CORNET ENSEMBLES Mesang_ 1.00 
ALTO SAXOPHONE SOLOS 
LAMENT & TARANTELLA Voxman .60 
NINA (Tango) Smith .60 
THEME & VARIATIONS Cailliet 75 
TROMBONE SOLOS 
AIR VARIE i ....Pryor 75 
PHENOMENAL ; Innes 75 
SEA SHELLS WALTZ... Innes 75 
SONG OF FREEDOM . _.LaViolette 1.00 
BARITONE SOLOS 
AIR VARIE... . ...Pryor 75 
CONCERTO NO. 1 (from “Eolian Album’"’) Tachaikowsky 1.00 
EXPOSITION ECHOES (from “Eolian Album’’) ; .Pryor 1.00 
RUSSIAN LEGEND, A (from “Eolian Album’’) Voxman 1.00 
SERENADE (from “Eolian Album”) ..Herbert 1.00 
VALSE D’AMOUR (from ‘‘Eolian Album” Cimera 1.00 
BRASS QUARTET 
TRIUMPH : ..Hartman 1.00 
' SNARE DRUM SOLOS 
DRUMMING WITH FOSTER : ...Ostling 75 
COLUMBIA POST LEGION MARCH.. Clark 35 
DRUM QUINTET 
UNITED ALLIES, THE Clark .60 
XYLOPHONE- MARIMBA SOLOS 
AH! SO PURE (from the Opera ‘‘Martha’’) von Flotow .60 
ARGENTINA (Tango) ....5alerno .60 
CHIU, CHIU ....Molinare .75 
EL CHOCLO See F- Villoldo .60 
LA CUMPARSITA Wash? ee Oe Sawa .60 
NONE BUT THE LONELY HEART . _Tschaikowsky 60 lI 
VIBRA HARP-VIBRA CELESTE 
BETHANCOURT COLL. VIBRA HARP ; : 1.00 
BAND 
TREMONTIER OVERTURE Olivadoti 2.00 
Send for ‘On Approval’’ copies 
CHART MUSIC PUBLISHING HOUSE, INC. 
506 South Wabash Ave. Chicago 5, Ill. 
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Music In Scotland... 


(Continued from page 5) 


in the High Schools and among 
younger children. Perhaps I may 
be allowed at a future date to 
write something of these. One can 
certainly say that everything seems 
to point to an _ unprecedented 
growth of musical appreciation in 
Scotland; and if that comes to pass, 
there will surely appear the crea- 
tive and executive musicians to 
supply the new demand. 


* 





The Violoncello ... 


(Continued from page 7) 


his hands the instrument shed its 
reputed limitations .. .” 


Cellists the world over are grate- 
ful to pioneers of the 18th century 
who have paved the way for mod- 
ern cello technic and to teachers 
and artists who, through improved 
methods have brought mastery of 
the instrument within the reach of 
all serious-minded aspirants. Best 
of all, they are happy in the thought 
that this “*. . . thing devised by the 
enemy’ has stood the test of hu- 
miliation, and merited its beautiful 
name, violoncello—‘heavenly vio- 
lin.” 


* 





BRUCKNER FESTIVAL 
HIGHLIGHTS AUSTRIAN 
MUSIC SEASON 


Bruckner enthusiasts will be 
pleased to hear that the Bruckner 
Festival Year, commemorating the 
hundred and twenty-fifth birthday 
of the master, which opened this 
month in Vienna will be continued 
throughout the entire season by 
means of a series of performances 
planned to present the complete 
works of the master. The Ninth 
Symphony will be given under the 
direction of Eugen Jochum the 4th 
and 5th of February, 1950; Karajan 
will continue his Bruckner presen- 
tations under the auspices of the 
Vienna Society of The Friends of 
Music; on April 26th, Hans Knap- 
pertbusch will conduct the Eighth 
Symphony. Other works will be 
given during the season by the 
Vienna Philharmonic and the Vien- 
na Symphony. 
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MRS. BUFORD H. KIRK 


Pianist-Composer 


Corpus Christi, Texas 


Mrs. Kirk is a member of the Corpus 
Christi Branch of Pen Women, Thursday 
Music Club, Board of Directors of Corpus 
Christi Fine Arts Colony, Scott Study 
Club, and Lawyers Wives Club. She is 
the author of an Anthem, “I Would Walk 
With Thee,” just released by Lorenz Pub- 
lishing Company, Dayton, Ohio. 


MID-WEST 
BAND CLINIC 


The National Band Clinic op- 
ened Thursday evening, December 
15, with the Joilet High School 
Band and a Bandmasters’ clinic on 
Marching Bands and Band Page- 
antry by three top-notch High 
School Showmen. A complete set 
of 18 practical Pageants were dis- 
tributed to all band directors free 
of charge. 


Throughout Friday, the nation's 
best clinicians conducted ten dif- 
ferent Clinics. Friday evening the 
Hobart, Indiana, Band presented 
much of the latest band music pub- 
lished. Saturday morning the Chi- 
cago CYO Band continued pre- 
senting the choicest band music. 
Saturday afternoon the Vander- 
Cook School of Music Band con- 
ducted an “All Request’’ Clinic, 
playing choice band music. Dur- 
ing the Grand Finale Saturday 
afternoon, the nation’s eight most 
outstanding Baton Twirlers, select- 
ed by the Chicago Drum Major 
School, one boy and one girl from 
each of four age groups, were fea- 
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tured in solos as the VanderCook 
Band presented eight of the latest 
marches. 

Lucile Malcom, Advertising and 
subscription representative of 


SOUTHWESTERN MUSICIAN, 


. managed the Magazine's exhibition 


at this Clinic. She also called on 
many Chicago firms while in the 
city. 

—* 








NEW COLUMN FOR 
SOUTHWESTERN MUSICIAN 


Beginning with the February issue, 
SOUTHWESTERN MUSICIAN will carry 
a classified advertising column. This 
column may be used to advertise items 
for sale, lost, found, or wanted. Rates 
will be as follows: four lines or less, 
$2.75: each additional line, 35c. (Six 
average words should be allowed for 
each line.) A discount of 10% is allowed 
for the second and consecutive runs. 
Copy for each insertion should be in by 
the Sth of the month preceding pubii- 
cation. 











DAVID L. ORMESHER 


Harlingen, Texas 


David Ormesher, who has been 
both singer and teacher for a long 
period of years both in Europe and 
in America, has lived in Harlingen, 
Texas for more than twenty years. 
In addition to his teaching, he is 
a leading Kiwanian and director 
of the Choir of the First Methodist 
Church. Recently, he and his wife 
celebrated their Golden Wedding 
Anniversary. Of this he states: 
“For the occasion, we held open 
house to which more than two- 
hundred friends responded. We re- 
ceived so many wonderful presents 
that we are at a loss as to where 
to place them.” 

—* 


JEAN MOREL CONDUCTS 
FIRST JUILLIARD SERIES 


The weekly series of the Juilliard 
Concerts opened November 4 with 
performances of Brahms’ D Minor 
Concerto and Sessions’ First Sym- 
phony. This season the series will 
present student and faculty artists 
in chamber music, choral, operatic, 
and orchestral programs. The con- 
certs will be broadcast by Stations 
WYNC and WYNC-FM. Admis- 
sion to the concerts is by invitation 
which are secured through Juilliard 


School of Music. 
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MUSIC SUPERVISORS: Ic will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge ‘‘tone quality”’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The tips don’t chip 
and the strength remains uniform for life. In- 
sure a playable reed on cvery instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less. . . 
MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color T ells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 
THE NEW LOW PRICES 


Clarinet Reeds 25c 
Alto Sax Reeds 30c Tenor Sax Reeds 35¢ 


The FRED. GRETSCH Mfg. Co. 


BROADWAY, BROOKLYN 11. NEW YORK 























IN MEMORIAM 
Harold Hart 


member of the original faculty of 


Professor Todd, 
Southern Methodist University, 
died April 26, 1949. He was born 
in Logan, Ohio, Dec. 28, 1888 and 
was a relative of Mary Todd, the 
wife of President Abraham Lincoln. 
He attended Oberlin College, the 
University of Nebraska's School of 
Music, and the East Prussia Con- 
servatory of Music in Koenigsburg, 
Germany. He married the former 
Lisbeth Gruber (also on the faculty 
of S.M.U.). He taught at Mary 
Conner College in Paris, Oak Cliff 
College in Dallas and came to 
Southern Methodist University 


when the university opened in 
1915. 
Prof. Todd was Professor of 


Piano and Theory in the School 
of Music and was recognized as 
an outstanding teacher; he was for 
a long period Director of the Uni- 
versity Glee and Choral Clubs and 
conductor of the S.M.U. Symphony 
Orchestra; and was director of the 
Highland Park Church choir for 


many years. He compiled a Cokes- 
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Make Conia America’s 
Outstanding Uniform Value 


e Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 










@ ‘The Craddock Bandsman” 
—chock-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 


UNIFORMS 


CRADDOCK BUILDING 


KANSAS CITY, MO 


bury hymnal that was used by the 
Methodist Church. He has been 
president of the Dallas Music 
Teachers’ Association and the Tex- 
as Music Teachers’ Association. He 
was a thirty-third degree Mason, 
a member of Kappa Sigma frater- 
nity, Knife and Fork Club, the 
Dallas Country Club, and the Dal- 
las Athletic Club. 
aD 


SOUTHWESTERN REGION 
NATS MEETINGS 


The Annual Convention of 
NATS for the Southwestern Re- 
gion was held in Oklahoma City, 
October 21-22. An attendance ex- 
ceeding that held in 1948 was pres- 
ent. Mrs. James Neilson and a 
number of co-workers served in 
making local arrangements. The 
panels were conducted by Doctors 
Warren Angell of OBU, Shawnee, 
and Orville Borchers, SMU, Dal- 
las. Dr. Walter Allent Stults, Na- 
tional Secretary, of Northwestern 
University, was the honored guest 
and speaker. Guests Artists were 
Gabriel Fransee, Howard Payne 
College, accompanied by Regina 
Brooks; Chas. Neiswender, How- 
ard Payne College, accompanied 
by Regina Brooks; Chas. Neis- 
wender, accompanied by Paul 
Goodman, State College, Edmond; 
and Ruth Hodges, Altus Junior Col- 
lege, accompanied by Ruth Crock- 
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Overnight Delivery! 
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Isaac Bledsoe, Pres. 


316 West Commerce ~ 
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ett, and Paul Tatroe, flutist. The 
Choir of Okla. City University 
conducted by James Neilson, and 
the Classen High Choir conducted 
by Earl Cornelius provided choral 
concerts. Student artists were 
Archie Wiles, Okla. City Univer- 
sity; Robert Minser, University of 
Wichita; Allen Clinkscales, Univer- 
sity of Oklahoma; Norma Swartz, 
Okla. A. & M. College; Wilma 
Virtue, Okla. College for Women; 
and Richard Lamb, OBU, Shaw- 
nee. 


a 





TEXAS TECH COLLEGE 
Lubbock, Texas 

The Board of Directors of Texas 
Technological College has ap- 
proved the construction of a new 
$300,000.00 Music Building. This 
building, in addition to class rooms, 
private studios, practice rooms, and 
offices, will house two large re- 
hearsal rooms, and will be entirely 
sound-proofed and air-conditioned. 
Construction is expected to begin 
during the early part of 1950. 

Gene L. Hemmle, who recently 
received his doctorate from Colum- 


bia University, is the new music 
head. 











Send for the 


All-American 
Catalogue 


Music sent on approval 


THE 


Composers Press 
INC. 


853 7th Ave., New York 

















Wicks Pipe Organs 


Custom Built Instruments 


$3500.00 and up (installed) 


Write for Booklet and Information 


Herman Boettcher 


Texas Representative 
6226 Richmond Dallas 14, Texas 
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MUSIC THEATRE 
REPERTORY GROUP 


The Music Theatre Repertory 
Group, North Carolina's first pro- 
fessional touring opera company, 


began its third season of one-act ° 


operas in English with a tour of 
seven Pennsylvania cities under 
the auspices of Pennsylvania State 
College in November. 


Leading singers in the Music 
Theatre Repertory Group are the 
three young founders of the com- 
pany living in North Carolina: 
Amelia Cardwell, soprano, of 
Greensboro; Josephine Fisher, con- 
tralto, and Ted Bodenheimer, bari- 
tone, both of Winston-Salem. They 
are respectively Business Manager, 
Treasurer, and Technical Director. 


Dr. Glifford E. Bair of Winston- 
Salem is engaged to stage each 
new opera. Pianists for the group 
have been Sarah Ingram of Lenoir, 
Margaret Kolb of Winston-Salem, 
Arpad Sandor of New York, and 
others. Other singers appearing 
with the group are Dorothea All- 
corn of Winston-Salem, Jean Brad- 
ley of Greensboro now studying in 
Milan, Italy, and Glenn Ayers of 
Pleasant Garden, sopranos; Erlu 
Neese of Greensboro, and Ronald 
Milroy of Winston-Salem, tenors. 

— * 


TCU DEDICATION 


Sunday afternoon, December 4, 
a Convocation for the purpose of 
dedicating the new one-and-one- 
half million dollar Fine Arts Build- 
ing was held on the TCU Cam- 
pus in the new Fine Arts Building 
Auditorium. Dr. Howard Hanson, 
an internationally-prominent musi- 
cian and Director of the Eastman 
School of Music was the Guest 
Speaker. 





In the evening Dr. Hanson was 
presented in a program of his own 
compositions as the Guest Conduc- 
tor of the TCU Chorus and 
Orchestra which performed these 
works. Musicians both from Texas 
and neighboring states were in at- 
tendance for this dedication service. 


* 
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| Here it is... The NEW 


Ted Mesang’s MAGNUS OVERTURE 


* For Grade II Bands * Easy but Impressive 


* Excellent for Concert or Festival 


FULL BAND — $2.00 SYMPHONIC — $3.50 


(extra parts—-] 5c scores—60c 


TRY ON APPROVAL 


See your local music Pad wt Schumttt WUuste Co. 


dealer or write . 
directly to us. THE GREAT MUSIC STORE OF THE NORTHWEST 
88 South Tenth St. + Minneapolis 2, Minn, 
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The book for really successful sings! 


LET VOICES RING 








You'll use it in school (assembly and classroom), the cam; Val \k yCes Ring 
the club, the fellowship meeting, tl I asides, 
unity sing gg 
Arrangements for unison singing 
Accompaniments = simp! lelightfully fresh and decidedly 
tractive 
Contents some f the old favorites (we couldn't leave 
hem ) plus many ird-to-find songs 
some most unknown 9 in l! 96 
Price Surprise! It’s only 25 cents. Lower in quantity 


Give your singers LET VOICES RING — then listen to them sing! 
Copies will be sent on approval to music educators 
HALL & McCREARY COMPANY 


Publishers of Better Must 


434 S. Wabash Avenue Chicago 5 


We'll be seeing you at the Conference in St. Louis! 
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Recent and Successful Educational Music 
for band 


Grieg-Cailliet—O’ Life with Splendor 


Cailliet, L.—American Holiday—overture 


for orchestra 


Gesensway, L.—Five Russian Melodies 

Score 4 Orch. parts 7 
Wagner, Jaseph—The Ballad of Brotherhood 
for chorus 


Grieg-Cailliet—O' Life with Splendor (SATB & SSAA 
(band acct. published—see above) 


Wagner, Joseph—The Ballad of Brotherhood (SATB) 
(orch. acct. published—see above 


Matthews, H. A.—Night Song at Amalfi (SSA) 18 
Matthews, H. A.—All Suddenly the Wind Comes Soft (SSA 18 
Timmings, Wm. T.—God of Grace & God of Glory (SATB) 18 
Timmings, Wm. T.—Come Down, O Love Divine (SATB anthen 18 


(Sample copies of chorus music sent on request) 


ELKAN-VOGEL CoO., INC. 


1716 Sansom Street Philadelphia 3, Pa. 



































TRENDS IN FINE ARTS HIGHER EDUCATION 


LAWRENCE W. CHIDESTER, Ph. D. 


| HE Fine Arts are assuming an 


increasingly important role in col- 
legiate education. Time was, in the 
not too distant past, when music, 
art, and drama were considered 
fit only for girls’ finishing schools. 
If they were included in a respect- 
able collegiate institution, it was 
usually on an extra-curricular basis 
for the talented few who could play 
in a band, sing in a glee club, act 
in a melodrama. True, some of our 
more venerable colleges offered 
courses in the arts as early as the 
1890's, especially music, but these 
courses were always considered in 
the field of the humanities. They 
were concerned solely with facts 
about music, art and drama. The 
student with an urge to create had 
forsooth to hie himself to the pri- 
vate conservatory of music, the art 
school, or the school “‘of the spoken 
word’. Many of these private 
schools still exist, but it is quite in- 
dicative of the change which has 
occurred in fine arts education that 
they now offer degrees recognized 
by state governments and accredit- 
ing agencies. 

Gradually professional courses in 
the arts filtered into collegiate cir- 
cles. The opening wedge was prob- 
ably made in the field of music 
composition. Such men as Mac- 
Dowell at Columbia, and Paine, 
Foote and Hill at Harvard were 
among the early teachers of com- 
position in collegiate ranks. Em- 
phasis was still on the humanities— 
courses in the history of arts, mu- 
sic, and drama—but gradually the 
pendulum swung in the opposite 
direction—toward performance in 
music, painting and sculpture, pro- 
duction of Shakespeare. This 
change took place easily and quick- 
ly in the smaller and younger col- 
leges of the Mid-West and West 
which were not bound by tradition 
to the classics. Private conserva- 
tories of music and art schools were 
often absorbed in toto by colleges. 
Others established schools of mu- 
sic or schools of fine arts. Almost 
all colleges founded at least de- 
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Chairman, Division of Fine Arts 
Texas A and I College, Kingsville, Texas 


Dr. Chidester is well known as Conduc- 
tor, Composer, and Teacher. He holds the 
Doctorate from Iowa State University. His 
teaching experience includes a period of 
several years in the New England States. 
He is in demand over the nation as an Ad- 
judicator and Clinician in the Band and 
Orchestral fields. This paper was recently 
read to the local chapter of the American 
Association of University Professors at 
Texas A and I College. 


partments of music, art and speech. 

In this process of change the 
pendulum indeed swung far to the 
left. Many schools were turning 
out and emphasizing mere exhibi- 
tionists — pianists, violinists, sing- 
ers, painters, sculptors, actors. The 
original and important role of the 
fine arts in the humanities was for- 
gotten. College teachers in this 
field were not reaching the average 
student in the liberal arts and sci- 
ence curriculums. They were cater- 
ing only to the talented few. This 
situation obtains today essentially 
as presented. 


Enough has been said to indicate 
that curriculum in the fine arts 
should have a dual purpose: 


(1) To provide cultural train- 
ing for the student not ma- 
joring in the field; and 

(2) To provide sound profes- 
sional training with as broad 
a liberal education base as 
is consistent with the pro- 
fessional aim. 


It is high time, it seems to me, 
that we give more attention to the 
non-arts major, or layman. The last 
war showed the world once again 
how immaterial are material things. 
Machines of war do not produce 
peace. All nations must draw on 
their common heritage, the arts, for 
universal understanding. It is 
through knowledge and discrimi- 
nation of the beautiful in life that 
peace is engendered—and real hap- 
piness too. 


The average man cannot live 
through a single day without apply- 
ing his sense of discrimination in 
the fine arts. He listens to the radio, 
he attends a movie, he sees pictures 


on the walls, he judges the archi- 
tecture of buildings. In short, his 
reaction to evidences of the arts 
all about him will depend upon the 
tastes which have been instilled in 
him by the educative process. The 
public schools on the whole have 
failed in developing good tastes be- 
cause of the lack of trained teach- 
ers. The institutions of higher 
learning have failed because of 
their emphasis on professional de- 
grees. As a result the average col- 
lege graduate has had little or no 
experience in discriminating the 
beautiful in life. It is because of 
this fact that some institutions are 
requiring a course in the humani- 
ties of all their students. I see no 
other way to bring about the de- 
sired result. Professional degree 
programs are now so surfeited with 
practical courses that there is little 
room for elective subjects. The in- 
tegrated course in the fine arts on 
an elective basis has had little suc- 
cess in collegiate circles. Without 
doubt, the problem of reaching the 
layman with the important message 
of the fine arts is one which baf- 
fles the best minds in the field, and 
yet it is a problem which must be 
solved for the good of mankind. 


My previous emphasis on the 
need of reaching the layman should 
not detract in any way from the 
colleges’ duty to offer thorough, 
extensive professional training. We 
must have well trained teachers and 
we must have as many as possible 
of our citizenry trained to transmit 
an understanding of the arts to fu- 
ture generations. The college cam- 
pus seems to provide the ideal place 
for this training because it can of- 
fer a broad experience in liberal 
education as well as the necessary 
high degree of specialization. 


To indicate the trend toward the 
college campus we need only point 
out that within the past ten years 
the frontiers of graduate education 
in the fine arts have been extended 
until the Ph.D. is gradually becom- 
ing commonplace. Before the last 
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war only two or three universities 


granted the degree. Educators 
argued that these schools should not 
offer the Ph.D. for creative work 
in the arts. Today this issue is not 
raised. It is taken for granted that 
the candidate may compose a sym- 


phony, paint a canvas—even write ° 


a Broadway play or a best-selling 
novel—or he may remain respect- 
able and delve into historical mat- 
ters. Further, several universities 
during the past three years have 
been added to the roll of those of- 
fering the Ph.D. in the fine arts. 
The day of employing non-degree, 
artist teachers by colleges is cer- 
tainly past; the masters degree is 
now a bare minimum. 


This trend has filtered down into 
the public school system. It was not 
too long ago that the high school 
music teacher was the lady who 
played “the organ in the Methodist 
church”. True, some of these teach- 
ers did an excellent job, but the 
demands in teaching the fine arts 
have increased so fast that the pian- 
ist, the singer, the painter, the ac- 
tor — without the humanistic ap- 
proach and broad training repre- 
sented by a college degree—are no 
longer acceptable as teachers in the 


field. 


Each college or university must 
decide what role in the fine arts 
education it should assume. Cer- 
tainly every college should offer 
so-called cultural courses in all arts 
fields to all students on the cam- 
pus and it should take whatever 
steps are necessary to see that this 
culture is received. Mere exposure 
to the fine arts is not sufficient, 
but it might help. 


Beyond basic courses for the gen- 
eral student many degrees of spec- 
ialization are possible. Most col- 
leges, especially state schools, offer 
teacher training in the arts whether 
or not their charter specifically de- 
mands it. The trend is definitely 
toward greater specialization, even 
for prospective teachers, with only 
as much education techniques and 
liberal education courses as are re- 
guired by certification boards. Aca- 
demic deans decry this trend, and 
a reaction has set in toward more 
liberal education work. To meet 
these demands the professional so- 
cieties claim a five-year program 
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of study will be necessary. Actual- 
ly several schools and colleges of 
fine arts have five-year courses in 
their catalogs. The basic degree 
for teachers is the B. S. with from 
42 to 65 hours of specialized work. 
In the field of music, the Bachelor 
of Music Education or the Bache- 
lor of Music in School Music are 
popular degrees and require as 
much as 80 hours in the special 
field. 

Even greater specialization is 
demanded of so-called majors in the 
fine arts. These are students who 
do not intend to teach but who 
wish to practice professionally. 
They are the composers, the pian- 
ists, the violinists, the painters, the 
sculptors, the scenic artists, the 
stage lighting experts of tomorrow. 
They may devote as much as a 
fourth of their program to their 
specialty. Only the larger colleges 
and universities can afford to offer 
such specialized instruction. 

This last observation raises the 
question of the cost of fine arts edu- 
cation, a question which can only 
be mentioned here. Fine arts edu- 
cation is expensive because much 
of it requires individual instruction. 
Most college administrators recog- 
nize this fact but at times are prone 
to forget it. If a college decides to 
assume the task of providing a cer- 
tain type of professional training 
it must expect to pay the price. In 


the field of the fine arts the cost 
becomes progressively greater as 
the college moves forward from 
cultural courses to teacher training 
work to intensive specialization. 

As a concluding word we must 
point out the trend toward integrat- 
ing the fine arts into schools, col- 
leges or divisions within the organ- 
izational framework of a university 
or college. It is felt that a faculty 
of professional men with common 
aims should be closely-knit, that the 
needs of students in the fine arts 
demand an integrated faculty, that 
the many ramifications of profes- 
sional curriculums are so diverse 
and perplexing that self - govern- 
ment within general board policies 
is an absolute necessity. 
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Announcing the publications of 
A Treatise 
by Dr. Gaylord Yost 
A thorough exposition of the unusual principles of playing that hav 
Spivakovsky sensational success from New York to San Frar 
photographs of Mr. Spivakovsky 
Get your copy today from your dealer or send $2.00 to the publisher 
VOLKWEIN’S 632 LIBERTY AVE. 
PITTSBURGH 22, PA. 
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WAYLAND COLLEGE 


Plainview, Texas 


Wayland College, a Baptist Col- 
lege with an enrollment of approxi- 
mately one-thousand students at- 
tracts attendance from 27 states 
and eight foreign countries. The 
College Choir has such a sampling 
of students from outside the state 
of Texas that it is called the Way- 
land International Choir. As a con- 
sequence, instead of a standardized 
robe, robes from several different 
countries have been assembled for 
the choir for purposes of interpret- 
ing the music selected from these 
various countries for the Concert 
Program. This display of interna- 
tional color along with the nicety 
of the Choirs singing has won 
much favor for the college and the 
singers. They have sung in several 


states and in the Republic of Mex- 
ico. Shelby Collier is the director. 
Mr. Collier holds the B. M. degree 
from S. M. U. and the Master of 
Music from the University of 
Texas. 

— * 





Music Educators National 
Conference New 
Publications 
Music Rooms and Equipment 


This completely revised and 
much enlarged edition of the Music 
Education Research Council Bul- 
letin No. 17 includes a treatise 
based on a study by Clarence J. 
Best, Ph.D., Head of the Music 
Education Department of Texas 
Christian University, Fort Worth, 





Texas. Also included is an authori- 
tative chapter on Acoustics by Dr. 
Richard H. Bolt, Head of the 
Acoustics Laboratory, Massachu- 
setts Institute of Technology. 
Other section headings are: 
Types of Music Rooms, Illumina- 
tion, Heating and Ventilation, 
Equipment for the Music Depart- 
ment, Radio and other Audio-Vis- 
ual Aids, Band Shells and Pavi- 
lions. The book as a whole pro- 
vides a comprehensive manual deal- 
ing with all aspects of planning, 
construction, acoustical treatment, 
equipment, etc., and with all types 
of facilities for schools, colleges 
and communities, ranging from 
complete music buildings to class- 
rooms and_ individual © practice 
rooms, from auditoriums to general 
purpose gymnasium-theater-rehear- 











Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
-hairman, Department of Music 


Austin College Cc 
Sherman, Texas } 
Francis H. Mitchell, M.A., Chairman 
Fine Arts Division 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

school of Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branom, M. A. 

chairman, Department of Music 


East Texas Baptist College 
Marshall. Texas 

Dexter L. Riddle, B. A., B. M. 
Chairman, Department of Music 


East Texas State Teachers College 
‘commerce, Texas 

Roy Johnson, B.A., M.A 
Chairman, Department of Music 


Hardin College 

Wichita Falls, Texas 

Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 

Clyde Jay Garrett, M.M., Mus. D. 
Dean, Department of Music 


Fort 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M.M. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

Lawrence A. Hanley, M. A. 
Chairman, Department of Music 


Mary Hardin Baylor College 


Sam Houston State College 
Huntsville, Texas 

R. Hackney, B.B.A., B.M., M.A. 
Chairman, Department of Music 


Southern College of Fine Arts 

Houston, Texas 

Homer F. 
Mus. D., 


Springfield, B.S., 
President 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M., Ph.D. 
Dean, School of Music 


Southwest Texas State College 
San Marcos, 
R. A. Tampke, B.M., Ph.D. 

Director, Department of Music 


Southwestern University 
Georgetown, as 

Henry E. Meyer, B.M., M.A., 
Mus. D., Dean, School of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 
Worth, 
T. Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, 
L. W. Chidester, Ed.M., Ph.D. 

Chairman, Division of Fine Arts 


Texas Lutheran College 

Seguin, Texas 

William Swegles, M.M., Chairman 
Department of Music 


TEXAS ASSOCIATION OF MUSIC 


Our Lady of the Lake College 
San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
Director, Department of Music 


Texas Western College 
El Paso, Texas 


Department of Music 


Denton, Texas 


John Lewis, B.S., Ed. D. 


Lubbock, Texas 
M.M., 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, M.M. 


Trinity University 
San Antonio, Texas 
Texas 


Department of Music 


of Texas 
exas 


Universit 
Austin, 


Tex 


University of Houston, 
Houston, Texas. 


Choirman, 
Department of Music 


Wayland College 
Plainview, Texas 
Guy Wood 


Canyon, Texas 


Texas 


Fort Worth, Texas 


ingsville, Texas 


Amarillo College 
Amarillo, Texas 
Howard R. Dill, M.M. 





E. A. Thormodsgaard, Ph. D., Head | C. 


Texas State College for Women 


Director, Department of Music 
Texas Technological College 


Gene L. Hemmle, B.S., M.A., Ph.D. 
Chairman, Department of Music 


Director, Department of Music 


Albert Herff-Beze, Acting Head 


E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


Bruce Spenser King, BS., 


, a Bee he 
Chairman, Department of Music 


West Texas State College 


Wallace R. Clark, B.A., B.M., 
Mus. D., Chm., Dept. of Music 


Theological Seminary 


Southwestern Baptist Seminary 


John Campbell Wray, B.M., M.A. 
Director, School of Music 


Junior Colleges 


Chairman, Department of Music 


SCHOOLS 


Del Mar College 

Corpus Christi, Texas 
urdette Wolfe, M.M. 
Chairman, School of Music 


Hockaday Junior College 
Dallas, Texas 

Bruce Daugherty, B.M. 
Director, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M. M. 

Head, Division of Music and Fine 
Arts 


Kilgore Junior College 
Kilgore, Texas 
Mrs. Thelma Martensen Robertson, 


Chairman, Department of Music 


Arlington State College 
Arlington, Texas 

arl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 


M.M., Sacred Heart Dominican College 
Houston, Texas 
Sister Mary Bernard, B.M. 
Director, Department of Music 
M. A. San Angelo Junior College 


San Angelo, Texas 
W. L. Ardis, M.M. 
Chairman, Division of Fine Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 
Chairman, Department of Music 


Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, B.M. 
Chairman, Department of Music 


Conservatories 


Musical Arts Conservatory 
Amarillo, Texas 


Gladys M. Glenn, M. Mus.; M.A.; 





Belton, Texas 
Walter Gilewicz, Mus. D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Thomas S. Williams, Mus. D. 
Chairman, Division of Fine Arts 





North Texas State College 


Denton, Texas 
W. H. Hodgson, B. M., Ph.D. 
Dean, School of Music 














E. W. Doty, President 


H. Grady Harlan, Past-President 
E. Edwin Young 


Officers 


Walter H. Hodgson, Vice-President 


Directors 


Don W. Morton, Secretary 


Donald Bellah 
Daniel Sternberg 


us. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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sal-rooms and band shells — and 
from the simplest to the most elab- 
orate installations for music li- 
braries, instrument storages, ward- 
robe, and all other essentials. Re- 
quirements for planning, construc- 
tion and equipment for the largest 
and smallest schools are taken into 
account. One section is devoted to 
the reproduction of eighty-three 
floor plans and reproductions of 
photographs and charts, and a bib- 
liography completes the 112-page 
book, $1.50 postpaid. Music Edu- 
cators National Conference, 64 
East Jackson Blvd., Chicago 4, 
Illinois. 
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EDGAR SCHOFIELD 


Teacher of Voice 
2090 Pacific Avenue 
San Francisco, Calif. 
Here within the studio 
Where work is usual, 
And young souls struggle diligently 
To find the “Wings of Song’, 
I sometimes sit and reminisce a bit 
On the difficulty, stress 
And labor of it all. 





To achieve world greatness 
In this so great an art, 
We know is limited to few, 
And that most times in part. 
Still onward, upward, ever is the 
urge 
For fortune, praise and fame— 
Sometimes methinks the gist of all 
is lost, 
And these encompassed sub- 
realities 
Have dimmed the more important 
gain. 


The discipline of technique, 
The mastery and skill that come 
To those who woo the Muse 
With humility of will, 
Gives back to him who sought it— 
A priceless heritage of wealth 
Far greater in degree, than the 
price 
For which he bought it. 


That gain forever lasts 
Through life's long living, 
To greater beauty, greater joy of 
giving— 
"Till the fullness known is recom- 
pense indeed, 
And takes the place of self's mere 
ego need. 


—E. S. 
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VALLEY MUSIC FESTIVAL 
HARLINGEN, TEXAS 


For the second year, Dr. Ralph 
Ewing and the A Cappella Choir 
of Trinity University, San Antonio, 
assisted by the Opera Work-Shop 
of the University under the direc- 
tion of the well-known Artist, John 
Seagle, has led in the co-ordina- 
tion of a Festival Choral presenta- 
tion involving more than five hun- 
dred high school singers of the Rio 
Grande Valley High Schools. The 
San Benito High School Orchestra 
under the direction of Nelson Pat- 
rick played the accompaniment for 
the Festival Chorus. 


Co-operating High School Direc- 


Taylor, Edinburg; Ruth Morris, ‘hrough her agent. 
Edinburg College; Orland Johnson, 
Harlingen; Myron Guither, Mc- zation of 125 


Pharr-San Juan-Alamo; Vera Beck, First Presbyterian Church. 
Raymondville; W. E. Hatchett, 





Mrs. Curtis C. Smith, 3109 Trice Avenue, 
tors are: James Coffey, Browns- Waco, Texas, who is one of the important 


ville; Gladys Mitchell, Donna; Ruth Woe ete Haag ot peng Fm agg Fe 


Jackson, Edcouch-Elsa; Roberta cation Achievement Record” now available 


voices, Dr. Ewing 
Allen; Arnold Holmes, Mercedes; presented Handel's MESSIAH in 
Joe Rogers, Mission; Theron Kirk, San Antonio, December 11 at the 





San Benito; Clay Deemer, La Joya; 
C. C. Morris, Brownsville College; 
and Sibyl Mattar, Weslaco. The 


date was November 20. 


AAA ROOFING & SUPPLY CO. 


Certified Roofing 
4203 McCULLOUGH AVE. 
SAN ANTONIO 1, TEAS 
Combining all choirs into the | Travis 4142 Travis 3542 


Trinity University Choral organi- BE C. BELDOK. Engineer 











SHIPMAN, B.A, B.M. Ed, M. A. 


Arranger. Conductor, Musicologist, Organist: Pupil: Palmer Christian and 
Frederick Stock; European Study: Otto Dunkelburg (Passau, Germany); Past 


President, Michigan Civic Orchestra Assn. 


innigtialialia 


Fall Brook — — — — — Box 368 — — — — — California 























OPERETTAS 


SLIDING DOWN A MOONBEAM 
by Margueritte House 
arr. & ed. by Don Wilson 


A charming fantasy about children wt 
hate to go to bed and take a ride wit! 
the sandman to Star Land instead. Tw 
acts, 3 easy scenes, 8 char., 1 hr 

for Inter-grades & Jr. H. (10) $1.0 


MAKE BELIEVE MAGIC by Alan Gray M. Campbell. New i iptivating! These 
children make their every-day tasks exciting by using the theory f make-believe 
All grades. Eight characters. Forty-five minutes in length l 





Send for complete catalogue of over fifty operetta 


Raymond A. Hoffman eaciicie 509 S. Wabash Ave., Chicago, Ill. 





















































CHASE BAROMEO 

Professor of Music and Head of The 
Voice Department, Texas University, who 
always makes a large contribution to musi- 
cal programs sponsored by that institution. 


DEAN E. W. DOTY 


Dean of the School of Music, 
Texas University, Austin 


UNIVERSITY OF TEXAS STAGES 
ANNUAL FINE ARTS FESTIVAL 


For the Eighth Annual Fine Arts 
the Uni- 
versity of Texas under the general 
direction of Dean E. W. Doty, No- 
vember 13-20, the following Con- 


staged by 


Festival 


certs were given: Two Chamber 
Music Concerts; Two Concerts by 
the Tudor Madrigal Singers; Pro 
Musica Antiqua Ensemble; and 
Fernado Germani, Organist. Angel 
Reyes, guest professor of Violin at 
the University and said to be one 


of the greatest living Violinists, 


BANOS UNTFORMS 3 masonertes Soran | ero ieee 





writing for catalog. 


132 North Fifth Street 





Place your Uniform problem in our hands. Nearly 
a century of experience, and our reputation, are 
your guide when investing your Uniform Dollar. 
Please mention colors and quantity desired when 


GEORGE EVANS & CoO., 


Band Uniforms Since 1860 
Dept. S.W. 


was guest soloist with the Univer- 
sity Orchestra in celebrating the 
of the Radio 


presentations. Alexander 


tenth anniversary 
House 
von Kreisler is conductor of the 
University Symphony Orchestra. 
Exhibitions of paintings and 
sculpture by staff members of the 
College of Fine Arts of the Univer- 
sity were on exhibition November 
10-30. Both the Festival and the 
Exhibitions received larger patron- 
age than during any previous year. 





Inc. 


Philadelphia 6, Pa. 
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Foremost 


EVANGELISTIC 
WEEKLY 


wrote in one year 
72 that they were saved 


through sermons in 


America’s 








Editor 
John R. Rice 
The Sword of the Lord 


No other periodical publishes so many 
full-length revival and gospel messages by 


America’s leading soul-winners (3 each 


issue}—messages as given before the largest 
assemblies by 


Dr. Bob Jones, Sr. 
Dr. Charles E. Fuller 
Dr. Robert G. Lee 
Dr. Joe Henry Hankins 
Dr. Bob Shuler 
Dr. John R. Rice 

and many others 


@ Evangelistic sermons 

@ Reports on great revivals, stories of happy 
conversions 

@ Bible teaching on revival, soul winning, 
the Holy Spirit, holy living. 

@ Bible questions answered. 

An interdenominational, fundamental Chris- 

tian magazine. Saves souls, revives Chris- 


tians, delivers from modernism, sets revival 
fires. Eight large tabloid pages weekly. 


SPECIAL INTRODUCTORY PRICE 
35 issues (eight months) 


(In Canada, six months) 
Sample free: send coupon today 
Fill in COUPON TODAY! 








} THE SWORD OF THE LORD 
} 214 West Wesley, 
} Det. SW-l, Wheaton, III. 


Here is my $1.00 for 35 issues (8 months) 
INTRODUCTORY subscription to 
SWORD OF THE LORD. 


i 


7) Send free sample copies. 
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SCHOOL DIRECTORY — 














DANFELSER SCHOOL OF MUSIC 


a non-profit educational institution 





in 
ALBUQUERQUE, NEW MEXICO 
Courses leading to B.Mus. Degree 
Summer Master Classes by Artist Teachers 
For catalog and other information, write: 


Secretary. Danfelser School of Music, 123 South Broadway 
Albuquerque, New Mexico — 

















A I eS Se FA FREE §Enroll- 


ROCKY MT. TEACHERS’ AGENCY 


ment. Unexcelled 
Service, Largest 
in the West. 


DENVER 














MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 
For Further Information, Address: Gordon C. Singleton, Ph.D., President, Belton, Texas 


WALTER GILEWICZ, Mus.D., Director 











FINE ARTS DEPARTMENT 
ST. MARY'S UNIVERSITY 


Offers Excellent Training In: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 


























SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Orville J. Borchers, Ph. D., Dean 
Dallas, Texas 
announces 


An Enlarged Program of Instruction and Activities 


University Symphony Orchestra of Eighty—Professional Training Group 


University Choral Union of 250 Singers—New Festival Program with 
Dallas Symphony Orchestra 


Famous Mustang Band—Extensive Football and Concert Performances 
University Choir of 60 select voices—Concert and Tour Programs 
Opera Workshop—Scenes and Complete Operas | 


Opportunities for Radio, Television, Musical Comedy, Quartet and 
Ensemble Study 


An Enlarged and Strengthened Faculty Offering Special Preparation of Artists | 
and Teachers on both Undergraduate and Graduate Levels 


Prof. Carl M. Neumeyer 


For Information Address: Assistant Dean | 











ASCAP SIGNS CONTRACT 
WITH TELEVISION 


The American Society of Com- 
posers, Authors and Publishers 
and three television networks to- 
day signed an agreement for the 
use of ASCAP members’ music on 
television, on a blanket basis, ef- 
fective for the five-year period 
which began January 1, 1949. Tele- 
vision contract rates are approxi- 
mately the rates for radio use, plus 
10 per cent. 

- * 


Please mention Southwestern 
Musician when dealing with our 
advertisers. 


THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


A School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 





Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B. M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD. 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston. Texas 
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Pro fess tonal west 
Directory 











ABILENE 


BURFORD, Leonard, M.A., Director, De- 
partment of Music, Abilene Christian 
College. 


TOOLEY, Frederick—Baritone; Professor 
of Voice, School of Music, Hardin-Sim- 
mons University. 


WILLIAMS, Thos. S., Mus. D., Dean 
Department of Music, McMurry College. 


WOOTTON, Charles F.—Pianist, Con- 
ductor, Teacher of Theory, and Music 
Education, School of Music, McMurray 
College. 


AMARILLO 


CURTIS, Russell C., Teacher of Piano, 
Amarillo College, 2201 Washington. 


GLENN, Gladys M.—M. Mus., M.A; 
Mus.D., President and Teacher of Piano 
Musical Arts Conservatory, Amarillo, 
Texas. 


JOHNSON, Ardath—Pianist and faculty 
member of the Musical Arts Conserva- 
tory, Phone 28385. 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American Col- 
lege of Musicians; and National Frater- 
nity of Student Musicians. Sponsorships 
of the National Piano Playing Audi- 
tions. Address: Box 1113. 


LANDRUM, Miriam Gordon — Texas 
School of Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena, B.S., M.M., Mus. D., Sup- 


ervisor Music Education, Beaumont City 
Schools. 


BROWNWOOD 

BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First Metho- 
dist Church, 907 Center. 

BRANOM, Mae — Professor of Music. 
Chairman, Dept. of Music, Daniel Baker 
College. 

GARRETT, Clyde Jay—Dean, Depart- 
ment of Music, Howard Payne College, 
Brownwood. 


KING, Conway E.—Teacher of Military 


Band instruments; Director of Instru- 
mental Music, Brownwood Public 
Schools. 

CANYON 


BRIGHT, Houston, B. S., M. A. Director 
of the Chora! Division, West Texas 
State Teachers College. Choral com- 
poser and arranger. 
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CLARK, Wallace R., B.M., B.A., Mus. 
D.—Professor and Chairman of Depart- 
ment of Music, Director, Madrigal Sing- 
ers, West Texas State Teachers College. 


COLEMAN 


HOWELL, Sybil Simpson—Piano, Voice, 
Harmony, Theory. 1005 Galveston. 


COLUMBUS 


MADISON, Mrs. Clara Duggan—Teacher 
of Piano, Box 605. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school 
of Music, Del Mar College. 


DALLAS 


BECK. Irma—Piano Harmony. 1655 Pa- 
cific Ave. Ph. C-5644, 5119 Junius Street. 


BEDFORD, Winifred—B. Mus. — Studio 
Whittle Music Co. 3413 Meredith St. 


BORCHERS, Orville J. — Ph. D., Dean, 
. Sshool of Music, Southern Methodist 
University 


COBB, Hazel—Piano-Teaching Methods. 
3521 Cornell Ave., Dallas 5. 


DOWNING, W. B.—Voice in all phases. 
Speakers Diction. Studio 312 Whittle 
Music Co., 1108 Elm Street. 


FRANCE, Virginia—Pianist-Teacher; Ph. 
1156, Class Piano; City Schools. Res. 
Studio, and 301 Whittle’s, 2309 Penn- 


sylvania. 


FURR, Cleo Frost, B.M.—Piano, Theory, 
4218 Throckmorton. 


GOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 


University. 


HOCKADAY—The Music Institute, Voice, 
Piano, Horn, Violincello, Violin, Theory. 


HUTCHESON, Isabel—Nationally known 
piano teacher. Winter Session—Private 
lessons and group work for pianists. 
Piano teachers forum conducted. Summer- 
Session—Normal work: Refresher course 
for piano teachers. Brook Mays Music 
Studios. 


KYLE, Maude Davis-—Voice-Piano; 4513 
Cole Avenue. 


LITTLE, Mary Grace, B.M.— Organ, 
Piano Theory; Organist, Fourth Church 
of Christ Scientist. 5622 Swiss Ave., 
Ph. T-7-8553. 





POLK, Daisy—School for Singers; 2917 
reagan Avenue; Ph. L-2507 (Oak 
wn). 


ROBINSON, Eugenia—Teacher of Class 
piano, Dallas Independent School Dis- 
trict. Studio: 305 ittles. Street ad- 
dress: 5210 Reiger. 


TOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 
University, Dallas. 


VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Univer- 
sity. 

WELLS, Mrs. Edgar M.— Teacher of 
Voice. 121 South Mont Clair. 


DENTON 


EVANS, Mrs. Julia Dean—Music Educa- 
tion, School of Music, North Texas State 
College, Denton, Texas. 

JONES, William E.—Professor of Music, 
Texas State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. 
Music, T.S.C.W., Denton. 420 Sher- 
man Dr., Denton. 


LEWIS, John—Ed. D., Director Depart- 
ment of Music, Texas State College for 
Women. 


OWSLEY, Stella, B.S.. M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers” and “The Child Voice.” Texas 
State College for Women. 

SCIONTI, Dr. Silvio— Artist Professor 
of Piano, North Texas State College. 


EL PASO 


BUTLER, Marion M.—Piano; Music Ap- 
preciation; Harmony; Choral Work; 
Grade School Music; Radford School. 


NEWMAN, Frances — Acting Chairman, 
Dept. of Music. Texas College of Mines 
& Metallurgy. 


THE MORGAN Piano Studios, 1323 Mon- 
tana St., Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 
ACERS, Victor B.—Graduate, New Eng- 


land Conservatory; Past National Presi- 
dent, Composers and Authors Association 
of America: Teacher of Voice; Soloist; 
Composer and Song Leader. Music Di- 
rector Riverside Church. 


BELLAH, Donald W.—B. Mus., M M. 
Chairman, Division of Fine Arts, Pro- 
— of Organ; Texas Wesleyan Col- 
ege. 


LANKFORD, Grace Ward — Concert 
Pianist-Teacher, Asst. to Silvio Scionti, 
NTSC, Denton. (Residence) 2211 W. 
Magnolia, Ft. Worth, Texas. 


LOSH INSTITUTE of Music and Expres- 
sion. 1408 Blue Bonnet Road. 


McNEELY, Dr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music, 
Southwestern Baptist Theological Sem- 
inary. 


MARSH, William J.—Professor of Organ; 
Director Chorus, Texas Christian Uni- 
versity, 3525 Modlin Avenue, Fort 


Worth, Texas. 
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TEXAS WESLEYAN COLLEGE School 
of Fine Arts—Major Fields: Piano, Vio- 
lin, Voice, Organ, and School Music. 
A faculty of accomplished artists with 
teaching experience. Law Sone, Presi- 
dent. 


TILLETT, Jeanette—Pianist, Teacher Di- 
rector. Fort Worth Conservatory of 


Music; Faculty, Texas Christian Univer- ° 


sity, 426 S. Henderson. 


WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teachers Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J. Teacher of Piano, 
Musicianship and Theory. 3325 Ave. O. 


HARLINGEN 
DAVID ORMESHER, Teacher of Sing- 


ing. 


HOUSTON 
FRANSEE Music School. Est. 1920. Ph. 
T-3318—509 Pecore. Piano, Voice, all 
Symphonic Instruments. 
GRAHAM, Mrs. John Wesley—President, 


Graham Music Studios, The Beacons- 
field, 1702 Main 


HOUSTON CONSERVATORY of Mu- 
sic—Mozart Hammond, Director All 
Branches of Music—Fully Accredited. 

KEARNEY, Jane Mahaffey — School of 
Piano, 210 Marshall Ave. 

MEYER, Theo. D.—School of Music, 
Teacher, Pianist, Composer. Permanent 
certificate by Texas State Dept. of Edu- 
cation. Accredited to teach vocal and 
instrumental music. 1801 Francis Ave. 


SOUTHERN COLLEGE OF FINE 
ARTS—Dr. Homer F. Springfield, Pres- 
ident. 


HUNTSVILLE 


CARNES, Rex. V.—Director of Vocal 
Music and A Cappella Choir. Sam 
Houston State Teachers College. 


KATY 


BOYD, ED—Director Instrumental Music, 
Public Schools. 


LUBBOCK 
MU PHI EPSILON, National Music- 
Sorority Margarette Wible Walker, 


National Pres., Dean of Women, Texas 
Tech College, Lubbock, Texas. 


MARLIN 


SPENCER, F. H.—Supervisor of Music 
and Director of Band, Marlin High 
School, Box 288, Marlin, Texas. 


PETTUS 


ROSS, Billy—Director of Music, Pettus 
High School. 


PLEASANTON 


WILLIAMSON, Doug. R.—Arranger for 
Bands or Orchestras; Director of Band, 
High School. 


POTEET 


BUSCHE, Phil—Graduate, Univ. of Mich- 
igan, ‘42 Band Instructor, Box 375, Po- 
teet, Texas. 


JANUARY 


1950 


SAN ANTONIO 
ALTMANN, Evelyn Howard—Teacher of 
Piano, Incarnate Word College. 


BURGER, Joseph, B.M.—Baritone. Teach- 
er, Trinity University. 


DOLL, G. Lewis—B.M., M.M., Director 
of Music Education, San Antonio Inde- 
pendent School District. 


DREIBRODT,, Irving—Instrumental Music, 
Brackenridge High School, 204 Haver- 
hill. 


FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights, Teacher 
of Curtis Piano Course. 


FOX, Oscar J., available for personal ap- 
arances in programs of his songs. 328 
E. Mulberry. 


HARLAN, Henry Grady—Ph. D., Director 
of Music, Trinity Baptist Church 


INCARNATE WORD COLLEGE, De- 
partment of Music. 


KLOCKMAN, Delphine, Artist Teach- 
er, Voice and Piano. 201 Alta Ave. 


LAW, Mrs. Edith W.—Teacher of Piano. 
108 E. Poplar St. 


LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE 
—Sister M. Amabilis, Director Depart- 
ment of Music. 


SEYMOUR, Stella H.—Piano. Dunning 
Normal Instructor, Pre-School through 
Advanced Grades. State Affiliation. Stu- 
dios: 1419 South St. Mary's St. Ph. 
K-0559; Alamo Heights, 1210 Townsend 
Ave., Ph. T-3522. 

STAFFEL, Tekla S. School of Piano, 
Teacher of Piano, Theory, Harmony. 
235 Army Blvd. 


STURCHIO, Frank G.—Director of Music 
St. Mary's University. 


WARD, Mrs. Ardis, B. M., Voice-Piano- 
Theory, 254 Montclair Avenue. 


SCHULENBERG 


WENDTLAND, William — Director of 
Instrumental Music, Public Schools. 


SHERMAN 
ROBERT W. BEDFORD, Conductor A 
Cappella Choir, Austin College. 


STEPHENVILLE 


MORTON, Donald W.—Chairman, Divi- 
sion of Fine Arts; John Tarleton Agri- 
cultural College. 


TEMPLE 
TEMPLE JUNIOR COLLEGE Depart- 


ment of Music—Irene Havekost, Direc- 
tor. 


TYLER 
DURST, Mrs. Louis—Piano-Theory-Har- 


mony. Director of Tyler School of Mu- 
sic. 325 S. Bois d’Arc. 


OVERLEESE, Mrs. H. M.—Piano, theory 
Overleese School of Music, Board of 
Directors, Texas Music Teachers’ As- 
sociation, 628 S. Bois d’Arc. 


WALTERS, Ruth Margaret—B. M., Piano 
and Theory, 421 S. Odakland,. 


WOOD, Mrs. Harriet—Piano and Theory, 
Tyler School of Music. Pres., Tyler 
Music Teachers Association, Sec. Tyler 
Civic Music Assn., 325 S. Bois d’Arc. 





VICTORIA 


TATTON, J. Meredith, Composer, Direc- 
tor, Critic. 202 Bank and Trust Co. Bldg. 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, 
Division of Music, Hardin College. 


CALIFORNIA 
CANDELL, Thomas P.—Candell Conser- 
vatory of Music, 518 17th Street, Oak- 
land. 


GESTRAM, Patricia—B. A., Pianist, ac- 
companist, theory, keyboard harmony, 
ear training taught. Student of Homer 
Grunn, Leo Podolsky, Ignace Hilsberg, 
Lee Pattison. Ph. 523-79. 2363 E. St., 
San Bernardino. 


SCHOFIELD, Edgar—Nationally known 
Vocal Teacher. Studio 466 Geary St., 
San Francisco. 


WEES, Edna K., Teacher of Piano. 1644 
Warnall Ave., Los Angeles 24. 


COLORADO 


ANGELL, Sydney Lee—Piano. 318 Tabor 
Building, 16th and Curtis, Denver. 


SPORLEDER, Louise, Soprano - Teacher 


of Singing. Studios in Walsenburg, 
Colo., and Raton, N. M. 

ILLINOIS 

Chicago 


DE YOUNG, Richard—Teacher of Sing- 
ing, De Paul University. De Young 
Studios, 721 N. Michigan Ave. 


GANZ, Rudolph—President, Chicago Mu- 
sical College. 64 Van Buren Street. 


IVINS, Maurice G., Anna D. 
Piano. 626 Fine Arts Bldg. 


MacBURNEY, Thomas N.—Teacher of 
Voice, 609 Fine Arts Bldg., 410 South 
Michigan Ave. 

TARNOWSKY, Sergei—Teacher of Pi- 
ano, De Paul University, 64 E. Lake St. 


Voice, 


INDIANA 


FLUECKIGER, Samuel L.—Methods, con- 
ducting, band, orchestra, head of Music 
Department, Manchester College, 1207 
Wayne, North Manchester, Indiana. 


KANSAS 
DECKER, Harold A.—Voice and Choral 
Departments, School of Music, Univer- 
sity of Wichita, Wichita, Kansas. 


TAYLOR, Robert M.—A.B., A.M., M.M., 

Ph.D., Oratorio and recital, Tenor. Ad- 
judicator and guest director of festivals. 
Head of Music Department, Kansas State 


Teachers College, Emporia, Kans. 


MASSACHUSETTS 


ONDRICEK, Gladys 
Symphony Chambers, 
Ave., Boston. 


Piano. 
Huntington 


Posselt 
246 


MICHIGAN 
GOOKIN, Grace Winchester 


Piano and Harmony. 247 
mont, Romeo. 


Teacher of 
North Fre- 


MISSISSIPPI 
PATTEN, Lloyd—Head of Voice De- 
partment, Associate Professor of Voice 
and Musicology, Mississippi Southern 
College, Station A., Hattiesburg. 














MISSOURI 


ROBINSON, Robert B., Co-operating in 
music notation reform. Checking up on 
the Modern Keyboard Music staff and 
Klavarskribo. Agency for Klavarskribo 
music, 4243 Garfield, Kansas City 4. 


WEBSTER COLLEGE Music Dept. un- 
der the direction of The Sisters of Lo- 
retto at The Foot of the Cross. Degrees 
offered: Bachelor of Science with Ma- 
jors in Piano, Violin, Voice, Organ, and 
Theory. Optional courses in Music Edu- 
cation qualify students for the State 
Teachers Certificate. Webster Groves. 


WEBSTER COLLEGE—(Sister Adaline, 


Director and Associate Professor of 
Theory of Music) 470 E. Lockwood 
Blvd., Webster Grove, Mo. 


NEW JERSEY 


EISENBERG, Jacob—Teacher of Piano. 
Author of “Pianist and Natural Technics 


of Piano Mastery.” 312 77th St., North 
Bergen. 
FELL, Romley, Teacher of Singing. Mem- 


ber N.L.S.T.A. and N.A.T.S. 38 James 
St., Newark 2, N. J. 19 Badeau Avenue, 
Summit. 


SEITZ, R. F., Publisher of fine marches 
for Bands and Orchestras. 1519 Brook- 
side Drive, Union. Catalogue sent on 
request. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Profes- 
sor of Music, Eastern New Mexico State 
College. Box 117, Portales. 

DANSFELSER SCHOOL OF MUSIC. 
Byrdis Walker Dansfelser, B.M., M.A., 
President. Faculty of 18 Teachers. 123 
So. Broadway, Albuquerque. 


NEW YORK 


ADLER, Clarence — Teacher of Piano. 
336 Central Park West, New York City. 


ETTS, May L., Teacher of Piano, Asso- 
ciate Teacher to Guy Maier, 719 Stein- 
way Hall, New York City. 


GERRY, Arthur — Teacher of Singing. 
Member: AGMA; NYSTA; NATS, 
American Academy of Teachers of Sing- 
ing. 145 East 92nd Street, New York 

ity. 


HATCHEK, Walter. Pianist - Coach - Ac- 
companist. 304 West 78th St., New 
York City. 


HUGHES, EDWIN—Pianist and Teacher 
Two-piano recitals with Jewel Bethany 
Hughes. Classes in New York and Wash- 
ington, D. C. 338 W. 89th St., New 
York 24, N. Y. 


MAYO, Gladys—Piano and Allied Sub- 
jects. Member Piano Faculty Juilliard 
School of Music. 550 Riverside Drive, 
New York City. 


POOL, Arlette—Concert pianist and teach- 
er; Radio and chamber music experience. 


No. 5 Poplar St., Brooklyn, N. Y 


TAYLOR, BERNARD, Teacher of Sing- 
ing, Juilliard School of Music, New York 
City. Juilliard Summer School. Member 
ber American Academy of Teachers of 
Singing, National Association Teachers 
of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, 
New York City. 


WHITE, Grace—National Representative 
National Guild of Piano Teachers, 527 
W. 121st St., New York City. 


YSAYE, Jeannette, Disciple of Eugene 
Ysaye. Teacher of Violin, 50 E. 91 
Street, New York City. 


OHIO 


DELTA OMICRON, Professional Music 
Fraternity, Louise Conrath Hoch, Na- 
tional President. 2051 Seventh Street, 
Cuyahoga Falls. 
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in a CE series of Modern Accordion Solos 


TIONS OF 
HE MARKS (< 


COUNTRY’S 
MONIST 


CHARLES MAGNANTE 


Malaguena, Parade of the Wooden Soldiers, Andalucia, Glow-Worm, Peanut Vendor. 
La Comparsa, Miami Beach Rumba, Jolly Peter, Cordoba 
A Gay Ranchero 


PRICE $.60 each 
EDWARD B. MARKS MUSIC CORPORATION 


ACCORL 


arks presents 
agnante 


THE BEST KNOWN 


SATALOGUE 


OUTSTANDING 


Radio City, New York 











OKLAHOMA 


COLLAR, Helen—Teacher of Piano, Okla- 
homa College for Women, Fine Arts 
Building, 1627 South 17, Apartment 2, 


Chickasha. 


KLINGSTEDT, Paul T.—Head of the 
Voice Department, Oklahoma A. & M. 
College; Stillwater. 


YOUNG, Mary Lavinia — Teacher of 
Singing. Member National Association 
Teachers of Singing; Oklahoma Mus. 
Teachers Ass'n.; Delta Omicron; Nat. 
Mus. Fraternity; Dir. Young Academy 
of Arts. Lawton. 


TENNESSEE 


JONES, John D.—Teacher of Piano, 614 
West Hill, Apt. 44, Knoxville, Tenn. 


WYOMING 


FELLHAUER, Fauneil—B.M., Teacher of 
Piano and Piano Pedagogy; Duo-Piano 
and Solo recitals. Studied with Bernice 
Frost, Allen Willman, and Alexander 
Rabb. 1620 Rainbow, Laramie. 


— * 
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New Year reetings 


to our many friends from Coast to Coast. 


May 1950 be your most successful year. 


+ - 


Successful directors need a dependable source of supply. Our de- 
pendability is based upon extensive stocks of teaching and educational 


materials plus prompt and efficient service. Why not try us! 
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SOUTHERN MUSIC COMPANY 


830 E. Houston St. San Antonio 6, Texas 
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WFL DRUM CO. 1728 N. DAMEN AVE. CHICAGO 47. ILLINOIS 























































Department of Music 
and Yine Arts 


Clyde J. Garrett, 
M. M., Mus. Ed. D., Mus. D., Head 


BROW NWOOD, TEXAS 


. . 
Frederick Thiebaud 
Pianist-Teacher 
Frederick Thiebaud, who holds the B. M. and 
M . Degrees from the Cincinnati College of 
Music and whose birth-place is also Cincinnati, 
is one of Texas’ leading pianists and a very 
successful college professor of music. He has 
been at Howard Payne College, Brownwood, 
Texas since his release from the Navy of World 

War Ii. 

His study has included such well-known teach- 
ers as Dr. Albino Gorno, Dr. Frederick Bach, 
Mrs. John Rixford (Organ), Dr. Sidney C. Durst 
and Dr. Leo Podolsky. While being a very busy 
teacher, Mr. Thiebaud keeps his practice up to 
the level of good playing and plays several 
concerts annually. In Howard Payne College, 
he is also conductor of the College Orchestra. 
In the city of Brownwood, he is Music Director 
for the Austin Avenue Presbyterian Church, and 
Past-President of the Brownwood Music Teachers. 

Mr. and Mrs. Thiebaud have two children, a 
boy and a girl. As a family, they “belong” in 
Howard Payne College and in Brownwood. 











FINE ARTS FACULTY 


Edmund J. Anthony, B.Sc., Assistant in Organ, Accompanist; Alan Benson, Jr., Assistant in Voice, Choral Music; Regina Brooks, 
Departmental Accompanist; John Chaney, Assistant in Band; Ann B. Denman, B. M., Instructor in Piano and Theory; James Del- 
mar, Chief Practice Supervisor; A. T. Estes, Jr., B.A., M.A., Associate Professor of Instrumental Music, Director of Bands; Gabriel 
D. Fransee, B.S., M.S., Associate Professor of Voice and Music Education, Director of College Chorus; Dorothy I. Garrett, B.M., 
Instructor in Piano; Joy Carol Garrett, Assistant in Drama; Mary Edith Hambrick, B.M., Instructor in Organ and Theory; Mrs. 
H. H. Hargrove, B.A., Instructor in Speech; Robert Milam, Assistant in Voice; James McGaughy, Departmental Accompanist, 
Organist; Olen Nalley, Assistant in Church Music, Religious Drama; A. Maurme Stewart, B.F.A., Instructor in Art; Charles A. 
Stewart, B.F.A., Instructor in Art; and Frederick Thiebaud, B.M.,M.M., Associate Professor of Piano and Theory, Director. of 
Orchestra and Piano Ensemble. 





OFFICERS OF ADMINISTRATION 


f 


Thos. H. Taylor, LID. G. G. Dickey, M. A. Z. T. Huff, Ph. D. 
President of College Registrar of College Dean of College 
J. H. Shelton, B. S. Sara Mae Freeman, B. A. Gordon S. Taylor, B. S. 


Business Manager Dean of Women Dean of Men 











